






BAROQUE WITH A VENGEANCE 
Study this photo and you'll see the absurdities of anything truly baroque 
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@ STOP NOMENCLATURE is a 
heritage nearly as old as the organ 
itself. It is important that the engrav- 
ing on the knob be linguistically 
correct as well as mechanically perfect. 
It is a greater concern that the tonal 
result reveal an intimate acquaint- 
ance with the subtle differences im- 
plied in the choice of names. Thus the 
scholar and the craftsman work 


together in every tonal creation. 


ALOLLER 


The Artist of Organs ¢ The Organ of Artists 
HAGERSTOWN, MARYLAND 


MEMBER: THE ASSOCIATED ORGAN BUILDERS OF AMERICA 
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IF YOU WANT FACTS 


about 


Orgelectra 


the first and only key-action current 
designed specifically for organ use 


DON'T ASK US:— 
WE ARE UNDOUBTEDLY PREJUDICED 


1. ASK:—ANY GOOD ELECTRICAL ENGINEER 
ABOUT SELENIUM. 


2. ASK:—ANY GOOD ORGAN TECHNICIAN 
ABOUT THE DESIGN OF ORGELECT- 
RA FOR ORGAN USE. 


3. ASK:—ANY GOOD ORGANIST ABOUT THE 
WAY ORGELECTRA IMPROVES THEIR 
ORGAN ACTION. 


6525 Olmsted Avenue — Chicago 31, Ill. 

















success story 


, +e ate It begins 





nearly half a century 






ago, it continues today in 






our newly enlarged plant. It 






is the story of master craftsmen 






proudly producing organs noted for 
their superiority of tone, beauty, 
construction, and durability. .... 
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ELectrRic AcTION 


z Parts for or complete relays, combinations, « 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


KGW The W. H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 

















Complete Organ Service 


New Organs . - Tuning Repairs - Rebuilding 
Organ Chimes - Amplified Tower Chimes 
Maintenance, Modernizing, and Additions to Old Organs 


JULIUS C. THIEMER 


Organ Builder since 1909 


8 Edward St., Lynbrook, L.I., N.Y. 
1104 Carnegie Hall, New York City 


Phone: Lynbrook 9-0824 
Phone: PLaza 9-2550 














Arkansas Organ Co. 
W. J. CUSHING, President 


Organ Builders 


Designers & builders of fine organs for par- 

ticular users. Modernizing, rebuilding, addi- 

tions, tuning and voicing all makes of organs. 
e 


“Experience is an advantage” 
P. O. Box 259 Warren, Arkansas 














ALFRED G. KILGEN 


Organ Architect and Builder 


An organization of nationally known expert 
organ artisans, with factory equipment and 


materials in 
LOS ANGELES 
Studio: 1639 W.. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 


Member, Los Angeles Chamber of Commerce 














Pipe Organ 
PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 
* 
ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 

















For some months past the illustrations in this 
column have dealt with various steps in the 
construction of a moderate sized Aeolian-Skin- 
ner organ. We shall now consider this in- 
strument as a whole. 


The basis of the design is the classic idea of 
three unenclosed divisions: pedal and two 
contrasting manuals. The harmonic centre of 
the Great is eight foot, the Positiv four, and 
the Pedal a combination of the sixteen and 
eight foot levels which are exemplified in the 
mixtures. If these divisions alone be considered, 
the organ will provide all that is necessary for 
the playing of early and classic music. 

For more recent music a full Swell is placed 
on a third manual. In order to allow an equally 
flexible solo and accompaniment this division is 
provided with a box for the flues and one for 
the reeds. Each section couples separately. 
When the Swell is played as a single division 
this separation of the flues and the reeds makes 
possible unusual opportunities for varying the 
color by a shift in balance between the tone 
from the two boxes. 


The Aeolian-Skinner is a quality organ 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALp HARRISON, President 
“WittiaM E. ZEuCH, Vice President 
Factory and Head Office 
BOSTON 25, MASS. 


(Member, The Associated Organbuild of A ica) 
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212 THE FIRST ESSENTIAL: 


REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


A PREFATORY NOTE 
A Mus.Doc. on our subscription list for decades, thank him, 
told me about a fine Easter anthem a friend 500 miles away 
had sent him; he liked it, bought it, used it last Easter. A 
few days later I was still pondering it, decided to see if 
T.A.O. had reviewed it, and what was said here about it. 
And Lo & Behold, we had reviewed it, and if my friend had 
read & believed our review, he would have bought it then 
instead of waiting eleven years to hear about it from a friend. 
But no, he wouldn’t do that; he preferred to wait. Organists 
are funny things; they still can’t believe that anyone in the 
music world will try to publish truths instead of blah & non- 
sense. These reviews are definitely not written to please com- 
posers and publishers; they dare not be. They must figure 
only on telling the truth for our readers. Tastes differ, of 
course; but each reviewer for himself must and does tell the 
truth as he sees it when he writes for these pages.—T.S.B. 


General Service Music 


A—Dr. Edward Shippen Barnes—‘‘Responses”’ 
18p. me. J. Fischer & Bro. 25c. A set of sentences by the 
preacher answered by 4-part responses from the choir, some 
of the music original, some from other sources—Wesley’s 
“Lead me Lord,” something from Arcadelt, a hymntune by 
Knapp, a chorale harmonized by a Bach, two “Glorias” by 
Greatorex and Meineke, the “Old Hundredth,” and several 
amens, including the sevenfold and Dresden. Throughout, 
the music is sane and normal, excellent for response purposes. 
It can be used without the preacher's sentences, or they can be 
expanded and altered to fit any requirement. Intelligent 
people, when they go to church at all, are getting away from 
the ad-lib. comments of a preacher; they want a service that 
has form, possibly also eloquence. This set of responses pro- 
vides something invaluable in that direction. Numbers can 
be used here & there entirely apart from the preacher, or the 
preacher & organist can get together and develop, with this as a 
background, an impressive service of devotion. Episcopalians 
can use much of this too, though they have less need for it 
than the non-liturgicals. Dr. Barnes here has not tried to 
be pedantic; he has tried to be religious, and succeeded; all 
his responses are simple and genuine. 

A—John Melvin Bush—‘The Lord’s Prayer” 
Am. 5p. o. me. Privatély published by the Composer and 
no price mentioned. This is reviewed here just to show 
T.A.O.’s heart is on the right side even when its brain isn’t. 
This music makes a good setting, possibly better than the 
average; it has an organ accompaniment, not piano; but the 
point about all these settings is how to use them. The av- 
erage congregation is likely to grow resentful of the time it 
takes to voice the prayer in this way, when it can be said in a 
tenth of the time. Any average volunteer choir can do it, 
and they will enjoy doing it too. The printed copy says 
published by William Dudley, but no address is given. So 
now let all good T.A.O. readers voice their approval or in- 
dignation, by postcard, not by letter. 

AW2—Dr. Joseph W. Clokey—‘God be in my head” 
2p. e. J. Fischer & Bro. 12c. Another good one of the same 
general characteristics—lofty, sincere, easy; but this one rises 
to a grand climax in such a way as to suggest its use by full 
chorus. 

AW2—Dr. Joseph W. Clokey—‘‘Hail Breath of Life” 
2p. me. J. Fischer & Bro. 12c. Jubilant, the score says, and 
it seems to call for men’s voices and all the virility they can 
muster. Its alleluias make it appropriate for Easter and 
similar festivals. There’s no limit to what an imaginative or- 
ganist can do with a full chorus on this. 

A—Charles R. Cronham—‘‘Choral Benediction and Amen’”’ 
D. 3p. e. Morris 15c. John Newton text, for the close of the 
service, built on melody and harmony, for an expressive finale 


INTERESTING MUSIC 1947-30-7 


to enrich all that went before. Easy to sing unaccompanied 
too. 

A—Alice E. Dawson—“'I took a day to search” 

G. 9p. violin. me. Flammer 18c. “I took a day to search for 
God,” Bliss Carman text set to music as lovely and appealing 
as the. text itself; that violin solo part will enrich it even 
though the anthem makes inspirational beauty without it. 
Here’s something for that special musicale; everybody will 
understand and enjoy it. If you can’t afford a violinist, let 
an assistant play the the melody on another manual for you. 
Too bad honest musical music like this went out of style 
when figured-basses revived. 

AW3—J. Lawrence Erb—“Nunc Dimittis” 

D. 4p. me. Witmark 16c. English text. Opens with a grand 
unison that does the heart good, and then 3-part chorus for 
women’s voices. If you have a full chorus, and you are at 
fault if you don’t, let the men sing the opening unison, then 
the women do their part until toward the end, using from 
there on all-your men on the contralto line. It'll make a 
grand anthem. 

A—J. Lawrence Erb—“O praise the Lord” 

Ef. 5p. me. Witmark 16c. Psalm text. Opens with fine 
passage for tenors & basses, and then the chorus; understand- 
able music that has real values, within the capacities of all 
choirs and congregations. 

A—William A. Goldsworthy—‘First Angel” 15p. md. 
Gray 20c. Barbara Young text, ‘I am the spirit from the 
ageless past,” an unusual text, dramatic and poetic, set to 
music to match. Mr. Goldsworthy indulges in some harmonic 
horrors, chiefly in the accompaniment, but doesn’t spare his 
voices either; only the best choirs should try this one. He 
has proved his right to demand hard work from a choir, and 
while this goes beyond his normal style, he knows where 
he’s going and any organist capable of matching the music 
with equal competence (in himself and his chorus) will make 
a telling piece of music of this. 

AW3—"Sacred Choruses”—ar. Hugh Ross 
25 pieces. 160p. me-md. Schirmer $1.50. The Compiler 
claims pieces for women’s and girls’ choruses, no severe choral 
difficulties, reasonable limitations of range for top soprano and 
for contralto, selections from all types of church music from 
ancient to modern, here presented for educational and relig- 
ious use, texts from the Bible or church sources or direct 
translations from originals. The index-page gives title, com- 
poser, and appropriate season—Easter, Lent, Trinity, etc. 
And don’t make the mistake of thinking this collection is 
padded or that you already have the numbers in your library, 
for it’s ten-to-one you don’t have any of them. Composers 
include Bordeau, Dvorak, Franck (no, not one you already 
have), Rameau, Mozart (you don’t have that one either), 
Hawkins, Pedrell, Constantini, and so on. It’s not for the 
village church, not by any means; a bit too lofty for that. 
Good materials for college choirs and similar groups aiming 
at the best. 


Organ Music 


BACH’S ART OF FUGUE 
Arranged for organ by E. Power Biggs 

108 pages. md. Gray $5.00. Mr. Biggs has recorded 
the Art of Fugue in two Victor albums, 832 and 833; here 
he presents his arrangement for other organists to enjoy. 
This Art of Fugue was written merely to show how to write 
fugues, and accordingly it was put down on open score, one 
staff for each voice, to the more clearly show the contrapuntal 
lines. He died without indicating any means of playing it. 
The theme, holding throughout, is a comparatively dull one 
of four measures. Fugue 1 (called Counterpoint 1) is com- 
paratively simple, of three pages. Fugue 2, same key, is 
four pages, about equally simple but different in effect. No. 
3 inverts the theme, retains the same key, D-minor, and is 
three pages. No. 5 changes the theme a trifle. Fugue 6 














Just Published! | || 4 New and 
Important Publication 


CHAPEL First Elements of Organ Technic 
V O L U N T A R I E S by ARTHUR B. JENNINGS 


Album for Associate Professor of Music and Organist at the 


ORGAN, HARMONIUM, or PIANO University of Minnesota 


with Hammond registration . 

In this primer for the organ student the 
basic principles of organ playing — prob- 
lems analyses, procedures and technics — 


Compiled and Edited by Gerard Alphenaar 
Contents, Book 1: 


Pate: FC RIAGUC: acsescssassascasscosseascoascaseass H. E. Anik ous: eleeed tev dee Gua Game ino contin, 
SEI ope 2 gave s es cue setae cots sesteteassesnen asses Joh. Seb. Bach elie 
Bagatelle, Op. 33, No. 6 .........000 ‘einai L. van Beethoven scientific and comprehensive manner by a 
MN IN i caciintsinila.tknsebindiciciein L. V. Ciampi teacher and recitalist of broad reputation. 
Melody from “Allessandro” ................ Chr. W. Gluck Though intended for the beginner, with the 
Religious Scene from “Faust’’ ............ Ch. Gounod a ; 
acti Me tccsrncsnoassnrorsonsccein F. Meadsheohe accepted prerequisite of a fair keyboard 
A I iti cided ait apseccrntyntines W. A. Mozart facility, this work is of inestimable value 
Melody from “Rosamunde” .............+ Fr. Schubert to mature organists, especially in the sphere 
Adagio Lamentoso from of pedal technic. 

SIVATNNOTY ING). GD 5.0505ces0scs<ssecccesesvess P. Tchaikovsky 
Pilgrims’ Chorus from “Tannhauser” .... R. Wagner Price $1.50 net 
AMEN IES No: citairctssvtustsasccarsertinrns sete C. M. von Weber 

PRICE 75¢ ” 


M. WITMARK & SONS 
EDWARD B. MARKS MUSIC CORPORATION RCA Bidg. Rockefeller Center New York 20, N. Y. 


R.C.A. Bldg. ©@ Radio City © New York 20, N. Y. 

















e e e Battleship Construction 





An AUSTIN organ weighs about 1 1/2 times as much as any other 
of identical specification — yet it requires less space! 

Its solidity and strength are retained because nothing is ever 
“taken apart” for maintenance or repairs. 

In a three-manual of medium size AUSTIN has approximately 
1/10th as many delicate moving parts as any other electro-pneumatic 
action. There is no mystery about AUSTIN durability. 

Maintenance costs (45-year statistics) average about 1/4th that 
of any other organ. 

On such a foundation is superimposed the tonal supremacy of 


the NEW AUSTIN. 


eS * 8 
AUSTIN ORGANS, INC. - Hartford 1, Conn. 


(Member, The Associated Organbuilders of 
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livens it up and goes to six pages; No. 7 speeds it up and 
takes liberties the average teacher would resent in a pupil; 
8 knocks the living daylights out of the original theme but 
it’s based on that theme none the less, and so on and so on 
far into the tired fingers. Before the Old Man called it quits 
he did almost everything to that theme that no conscientious 
fugue-writer ever should do, so possibly from No. 9 onward 
the things might be called, as this version does, Counter- 
points. And on the 9th page of No. 14 the Art ends, as 
C.P.E. noted on his father’s manuscript—“In the midst of 
this fugue, where the name Bach is introduced in the counter- 
subject, the Composer died.” Bach’s sons published the work 
and added their father’s choralprelude on When in the Hour, 
which here follows the final unfinished No. 14, on pages 76 
and 77. An appendix of 31 pages gives four canons, and 
10 pages of Fugue & Inversions scored here for two players, 
organist & pianist, Mr. Biggs suggests. 

Wilhelm Friedemann Bach—Complete Organ Works 
29p. md. Music Press $2.75. Three fugues, seven choral- 
preludes, with a prefatory note by George Benson Weston 
who says most of these things had to be taken from hitherto 
unpublished manuscripts, and who also says it’s a pity Bach’s 
son didn’t do more organ pieces. No one knows how often 
Papa had to crack little Sonny over the knuckles, but these 
three fugues show he somehow made the youngster under- 
stand that before you try to say something you should have 
something worth saying; the three fugue themes are good; 
treatment is good; results are good. All we have to do to 
ruin them now is to play them on Diapasons & mixtures; 
full-organ will do it just as well. This post-Bach composer 
put it all over the pre-Bach. Choralprelude 1 is a nice fugue 
also. So is No. 2. But sonnyboy got tired of the same old 
rules & regulations and made Choralprelude 3 a better sort 
of a fugue; notice how he sneaks in on his answer. And 
still the next choralprelude too; another fugue. And even in 
the last of the Choralpreludes we have another fugue and an- 
other instance of where Willie got tired of Papa’s strictness 
and made the fugue form do a new trick or two. Where has 
Wilhelm Friedemann been all our lives? Here we have real 
music, a touch of the Old Man himself; can you name any 
other composer who handled the fugue form better or made 
the sum total of results more delightful? So here we have 
ten fugues, three of them on original (we hope) themes 
(maybe he stole them), and seven on hymn-tunes. And 
every one of them is musically better than interesting. I take 
my hat off to Wilhelm Friedmann. He had what it takes — 
T.S.B. 

Dr. Eric DeLamarter—Four Eclogues 
29p. md. Witmark $2.50. The titles: Slowly the Dusk Un- 
folds, Swing in the Wind O Heart, You Raise the Flute to 
Your Lips, There Where the Flaming Sun Goes Down to 
Die—the titles deriving from s by Jeanne DeLamarter. 
Now either you want tunes and an easy life, or you want fine 
workmanship and hard work; or you want these latter two 
only when they produce honest results. These aren’t tunes; 
they are anything but an easy life. They are fine workman- 
ship. And they mean hard work, not so much in making the 
fingers hop over the notes but rather in making a tired heart 
and the worn-out imagination rise in ecstasy. I think this set 
will respond. I don’t like two-part and even three-part Pedal 
Organ work because not one organ in a thousand is large 
enough to support it artistically; all the rest just grumble— 
and make the audience groan. First one is on four staffs; it 
asks for Flute Celestes, Oboe, Dulciana, Clarinet—and we 
hope it always gets it. Lynnwood Farnam would have known 
what to do with this. Anybody else know? Time will tell. 
No. 2 is a mood-painting in rich harmonies and all that. 
Strings 16-8-4 with all unison couplers. That's dangerous; it 
might give an audience enjoyment at an organ recital. No. 3 
all sprightliness and tough going for those lazy fingers. No. 
4 I can’t make get anywhere; seems to me it calls for too 
much freedom & artistry from the player, for its notes are 
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not surprising enough. Some day when you're real tired of 
the drudgery of music, take a crack at this set and go the 
limit; I think it’s one of the finest sets of the decade, much 
finer than our recitalists deserve, with their blind devotion to 
all things un-American.—T.S.B. 

Early English Album—Ed. H. William Hawke 
14p. me. Elkan-Vogel $1.50. Martin Peerson, born a cen- 
tury before Bach, contributes The Primerose, a little melody 
piece in simple style, and the Fall of the Leaf, similarly prim- 
itive. Thomas Arne’s Flute Solo is a dainty little thing al- 
ready known to organists with extensive libraries; his Gavotte, 
not so well known, is a simple but delightful bit of rhythm & 
melody just to make a little happiness in the dreary world. 
John Battishill’s Andante Quasi Allegretto is smooth, simple 
music in postlude style. This and the two Arne numbers are 
good for service use, and the two Arne excellent for the 
right spot on a recital program. Printing is splendid. 

Alec Rowley—Soliloquy 
Ef. 5p. me. Novello-Gray. Here’s church music of a solid 
order which can be so easily ruined by the bad judgment of 
putting it on a recital program; isn’t a church service good 
enough for an organist to work for? You know the kind of 
music that begins to impress you without poking you in the 
eye or slapping your back? Well this is it. It grows & grows. 
And it’s churchly. Seems to say profound things, but the 
hearer starts to meditate and then does the thinking. Excellent 
for all churches. 

Giuseppe Stabile—Prayer 
C. 3p. e. Presser 40c. Here is attractive music of the 
better sort, well made, ideally suited to the organ, and quite 
good enough to be used on an uppity recital program. Or- 
ganists sufficiently experienced to make the most of it, will 
turn up their noses; those who won't turn the nose up, will 
hardly have the registrational & phrasing technic to do the 
thing justice. The life of a composer is still hard. But this 
is good music for the soul. 


Organ Transcriptions 

*Mozart, ar.G.H.Day—Magic Flute: Priests March 
F, 2p. e. Presser 35c. Simple Mozart music to make a good 
processional or recessional for any special service having to 
do with the installation of clergy or other officials. It’s 
short and to the point. 

*Francesco Veracini, ar.C.Black—Largo 
Fsm. 4p. e. Gray 75c. Veracini is an old-timer, stealing 
Bach’s birth-year, and old Bach hardly ever wrote a more 
sterling melody than this, nor was he ever content with such 
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| 
Organ Builders Supply Company | 


Actions : Chests Consoles 

Reservoirs Pipes Shades Reeds Tremolos 
Custom work to your specifications . 

P.O. BOX 328 HOLLIDAYSBURG, PA. 
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COLLEGE AVENUE METHODIST CHURCH 
WEST SOMERVILLE, MASS. 


Chis church speaks . 


to an entire community with 


CARILLONIC 


BELLS 


In selecting bells to give eloquence 
to your church, remember this 
simple precept: choose by sound. 
It is this accurate method of com- 
mag and choosing by ear that 
as resulted in the Gestion of 
CARILLONIC BELLS for so 
many hundreds of churches. 
CARILLONIC BELLS, with a 
beauty and brilliance of tone far 
surpassing all ordinary bells and 
chimes, shows its natural leader- 
ship in performance. 


The minister of the College Ave- 
nue Methodist Church shown 
above writes us of the pleasure 
the ‘‘deep, soft tones’’ of 
CARILLONIC BELLS create in 
his community. He speaks, too, 
of the versatility of this modern 
carillon; it can be played inside or 
outside, alone or with the organ. 
“We send forth the music of the 
great hymns twice a day; and, at 
Christmas and Easter, lovely pro- 
grams of carols.” 
_CARILLONIC BELLS can be 
installed in your church at mod- 
erate cost, without additional con- 
struction. For further details, please 
write to us, Dept. AO-18. 


ELECTRONICS, inc 





“CARILLONIC BELLS" © TOWER MUSIC SYSTEMS © ACOUSTIC 


SELLERSVILLE, PA. 
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Reuter Tone 


To hear a Reuter Organ, 
whether it be large or small, is 
to instantly recognize that 
"something" in its tone which 
places it preeminent among the 
genuinely fine pipe organs. 

Only Reuter has the pro- 
found musical beauty of 
a Reuter. 


THE REUTER ORGAN CO. 


Lawrence, Kansas 








BUILDERS OF FINE PIPE ORGANS EXCLUSIVELY 








Member, The Associated Organbuilders of America 
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Successful Organ Solos 
for your Repertoire 


ADOLPH BUSCH—HEight Chorale Preludes............ 1.50 
NORMAN COKE-JEPHCOTT—Variations and 
Fugue on a Theme by Beethoven................ ry is 
ERIC DE LAMARTER—A Gothic Prelude................ SO 
WILL C. MACFARLANE—Ad Ecclesiae Gloriam. 
MRP NNN oc 2r cd acievsoces. cvs svipaesdseseackesdseausas 50 
CARL F. MUELLER—Laudamus Te...............00.000 50 


T. TERTIUS NOBLE—Solemn Prelude, from the 
“Gloria Domini” (Hammond Registration by 


Creme Pe PRY iiccctisesiccsessssesesiccsocssesiacssescesessoe 50 
FREDERICK C. SCHREIBER—Three Preludes.......... PY 
R. HUNTINGTON WOODMAN—Reverie................ 50 

OE RNS SN coisa cca nssskc phegneeseussisascecsnissneestasizs 50 
ERNEST ZECHIEL—Lord, how great are my trans- 

gressions. Chorale Prelude.......................00+ 50 





Beloved Jesus. Chorale Prelude 


GESCHIRNY> 


New York 17 Brooklyn 17 Cleveland 14 Los Angeles 55 
3 East 48rd St. 275 Livingston St. 43 The Arcade 700 West 7th St. 
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a simple handling of it. But it’s all genuine music of true 
charm for every audience, cultured or dumb. 
*Victor Young, ar.A.Schreiner—Fragment z 

C. 3p. me. Presser 50c. With trigger-settings for the Ham- 
mond electrotone but they are not much in evidence and 
therefore not very annoying. Music for music’s sake, though 
not too simple, and ideally suited to the organ if those re- 
peated phrases are played to take advantage of the dialogue 
effect available in the two manuals. 


Organ Hymntune Music 


Edith Campbell—Paraphrase on Jesus Christ is Risen 
C. 5p. e. Gray 75c. A simple adaptation somewhat in hymn 
style, keeping the tune out in front so the congregation can 
get it without effort and not allowing workmanship to spoil 
it much. Good as an Easter postlude. 

Carl Parrish—Choralprelude on Jabes 
Gm. 4p. me. Witmark 60c. The tune is not known to many 
congregations. Piece opens in fugue treatment and the con- 
trapuntal style remains throughout. 

Carl Parrish—Choralprelude on Llansanan 
Dm. 9p. md. Witmark $1.00. Again on an unknown tune, 
in toccata style, without padding the inner voices. This 
keeps the inner parts clean-cut and prevents rumble; the mov- 
ing figuration part falls easily under the fingers. 

Carl Parrish—Choralprelude on St. Denio 
G. 6p. me. Witmark 75c. All these are on Welsh tunes, 
which doesn’t help American hearers very much, but in each 
case the score gives an English title (first line of the hymn- 
text to which the tune is commonly sung) and if these titles 
are used on the calendar instead of the formal titles, they 
will be more effective. The Parrish workmanship is on the 
good side, and even if the tunes are not known these pieces 
could well be used in a hymn-service, making full use of the 
English title-texts supplied. 

William Wehmeyer—Two Hymn Preludes 
6p. e. Concordia 50c for both in one cover—O Come Em- 
manuel, O God Our Help in Ages Past. There is something 
quite attractive about these two little pieces, possibly because 
the Composer didn’t try to swim beyond his depth. If you 
like choralpreludes at all, you'll like these two. 


Some New Organ Music 
Reviews by ROLAND DIGGLE, Mus.Doc. 


Percy Whitlock—Reflections 
In these three quiet pieces we have an ideal service prelude 
of ten minutes. The last works of this talented composer, 
they are perhaps his most practical things. All three are 
quite lovely, fairly easy to play on a modest instrument, and 
I recommend them most highly. Oxford-Fischer. 

Bernard Walker—Legend 
Ten pages by a new composer who certainly has something 
to say in a style of his own. It demands a fairly large in- 
strument and is not easy; however it strikes me as being well 
worth the trouble it takes to bring it off and I look forward 
to other works by him. Oxford-Fischer. 

Robin Milford—Easter Meditations 3 & 4 
I.am sorry they have Easter in their titles for they can be 
played at any time; there is no Easter theme in them. Both 
are well written and delightful to play as well as to hear. 
No. 3 runs to 11 pages and needs a 3m; No. 4, 7 pages, 
sounds well on a 2m. I like both very much; they are ad- 
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mirable service preludes. By all means look them over and 
forget all about Easter. Oxford-Fischer. 

Bach, ar. E. Power Biggs—Art of Fugue 
Every organist worthy the name should have this in his 
library. We owe a debt of thanks to Mr. Biggs and to Mr. 
Gray for making it available at so reasonable a cost. I have 
tried to find a dull page among the 108 and it is darned hard 
to do. By all means get this and play parts of it for your 
congregation; it will do your soul and theirs a lot of good. 
Gray. 

H. William Hawke—Early Organ Albums 
Mr. Hawke has done a first-rate job on these four books— 
Early Italian, Early English, Early German, and Buxtehude. 
Each contains three or four numbers, well edited, beautifully 
engraved without crowding or excessive markings. Excellent 
notes are given on composers and pieces; they should prove 
valuable to students and to all organists for service use. Do 
not overlook the series. Elkan-Vogel. 

Carl Parrish—Choralpreludes 
Three, published some months ago, seem to have made many 
friends; now we have three more, on “Llansanan,” ‘‘Jabes,’ 
“St. Denio.” First is a 9-page toccata-like piece, extremely 
effective if played up to tempo, not too easy but should 
prove the most popular of the set. Second, a 4-page quiet 
andante, is fairly easy and makes a nice evening prelude. 
Third, on one of my favorite tunes, gives 6 pages of stirring 
music that fits the tune like a glove; not easy, but once you 
learn it you will have a fine prelude or postlude. Witmark & 
Sons. 

Dr. Eric DeLamarter—Four Eclogues 
Here is concert music par-excellence; it will be interesting 
to see how many recitalists use it; had they been written by 
a Frenchman, everyone would play and teach them. Well, 
to our mutton; we have 30 pages and-the four pieces demand 
a large modern organ and a blank (some of our sainted 
readers object to my naughty words) good organist. Given 
these, I think these pieces will be a knockout. Witmark & 
Sons. 

Dr. Eric DeLamarter—Overture 
Another recital. number, not so difficult as the Eclogues, 
though it has its moments. Its 14 pages need a modern organ, 
but under the hands of Arthur Poister to whom it is dedicated 
it should prove a stunning recital piece. Come on, you re- 
citalists, give some of the old stuff a rest and let us hear 
these new things. Witmark & Sons. 

Ivan Langstroth—Toccata & Fugue 
A new name in organ music but he has something on the 
ball and you will find this work interesting; not easy, but 
should sound well on a good organ. Witmark & Sons. 

Roland Diggle—Scherzo & Fugue 
I think this is one of my best children and I hope you will 
like him or her as much as I do. Scherzo, 8 pages played on 
light registers, leads directly into the 6-page Fugue in E. It 
is not too difficult and can be done on a modest instrument, 
although the build-up of the Fugue will be more effective 
with a nice lot of tone. Witmark & Sons. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form 
M—Men's voices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
o Partly 4-part plus, e 

ixed voices and straight 4-part it 
not otherwise indicated. 


Additional Cap-letters,. next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 
G—Good Friday. T—Thanksgiving. 
L—Lent. 


After Title: 

c. q. c Senn, quartet, chorus 
ae ved or ‘quartet, quartet 
preferred) or chorus. 

s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, — -voice, low-voice, ‘medium: 
voles, solos (or duets etc. if hyphen- 
ated 

°. oe accompaniment, or un- 
acompanied. 

e.d.m.v.—Easy, difficult, moderately, 


od 
pages, etc. 

a art writing etc. 
Af.Bm.Cs.—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest of detail of stoplist. 

h—History of old organ. 

— pipework, or detail 
photo 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. er change. 
r—Review or detail of composition. 


s—Special series of programs. 
t—Tour of recitalist. 
*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
oser's name first, vocal with title 
rst. T.A.O. assumes no responsibility 
for spelling of unusual names. 


the builder credit on the srinted 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist’ preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 
Services: *Indicates morning serv- 
Ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
Obvious Abbreviations: 





a—Alto solo. q—Quartet. 

Bass solo. r—Response. 
c—Chorus. s—Soprano. 
— —— 

—Harp. u—Unaccom ied. 
j—Junior choir. v—Violin. — 


m—Men's voices. w—Women's 


off—Offertoire. voices. 
rgan. _— pages, etc. 
p—Piano. 3-p—3-part, etc. 


Hyphenating denotes duets, etc. 
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OLD TRINITY CHURCH—YOUNG TRINITY MUSIC 
Charter for Trinity Church -was signed in 1679, the present building was 
completed in 1846; view from the rear of Old Trinity, with Wall 
Street beginning where its steeple faces Broadway. 
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Old Trinity Has Young Ideas 


Music by Dr. GEORGE MEAD 


The Church is two hundred fifty years old but its music is up-and-coming 


_ a dozen blocks away the 
tower carillon could be heard playing hymntunes, most of 
them of classic type rather than popular, as a prelude to the 
11:00 service. Within the Church their melodies sounded 
soothingly far away. At about 10:56 Dr. George Mead un- 
obstrusively began an improvised prelude on quiet unaccom- 
panied 16’ Pedal, which grew to lusty full-organ as the choir 
of 20 boys and 14 men entered from the left front and took 
their places. The organ stopped and the priest intoned “Let 
us go forth in peace,” the choir answering “In the Name of 
Christ, Amen,” both done without obvious pitch-giving. Then 
the first hymn was played through and the choir & clergy left 
the chancel, went across the front to the right aisle, down to 
the rear, and up the center aisle, the hymn being taken at 
lively pace and sung antiphonally in unison between boys 
and men; a few in the congregation seemed to move their 
lips but no honest congregational singing was attempted. 

When the lead boys reached the chancel steps, the proces- 
sional halted to finish the hymn, then the priest intoned 
“The wonderful works of God, Alleluia.’ Then the opening 
communion service prayer, “Almighty God unto Whom all 
hearts are open.” A second processional hymn was then sung, 
the clergy & choir taking their places in the chancel. It was 
refreshing to have the amens dropped entirely, for the most 
part, or sung, not drooled, when they had to be tacked on. 
Dr. Mead quickly fades-out his organ with the voices be- 
tween stanzas, which is about the only satisfactory way of 
handling that detail; he also varies his accompaniments now & 
then to relieve the monotony, and since the congregation 
doesn’t try to sing anyway, the effect is good. 

At the close of this second processional hymn, Dr. Mead 
stopped playing, held silence a few moments, then began the 
organ introduction to the introit, Haydn’s “Achieved is the 
glorious work,” taken at lively pace and sung with full voice 
& heart. It was invigorating to have this 250-year-old Church 
conduct its service with such youthful vigor. But when the 
liturgy was read by the priests in the chancel it was on the 
hurry-up order; since I find much of the Episcopal liturgy 
inspiringly beautiful, anyone who rushes through it doesn’t 
get my vote of confidence. Such bits as were intoned were 
done without organ introduction; this intoning business 
would be an obstruction if it were done slowly, just as the 
hymns would be a nuisance if a choir took all day to sing 
them. In old Trinity there is speed but not hurry in the 
music; I would have liked it better had there been poise in- 
stead of hurry in the spoken liturgy. 

The “Service” was Titcomb’s, and a good one too. After 
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Trinity Church is buried farthest south in the midst 
of Wall Street’s skyscraper district and a square 
foot of its ground is probably worth more than a 
whole year of your salary and mine, but Trinity 
serves its humanity seven days of every week and is 
the grandfather of all Episcopal Churches in the 
now un-American city of New York; its Sunday 
congregations are largely out-of-town visitors. 


the “Kyrie” the collect for the day was intoned, and after the 
Gospel the priest began intoning the creed and the choir took 
it up at once, with organ background, the congregation here 
& there moving their lips but hardly making any sound. We 
can lead a horse to water but we can’t make him drink. I 
think the organist is wise, when his congregation just won't 
sing, to ignore them and treat the hymns and chanting or 
intoning as things to be done “decently and in order,” as 
the Bible itself suggests. There are millions of us who do not 
go to church or a theater or a ball-game to participate in 
these things but to be moved by them; we want the experts to 
do them, while we reap the benefits. We can discuss hymn- 
singing till doomsday and when we're all through we still will 
not have found any organist anywhere capable of making 
such a congregation as Old Trinity's sing those hymns unless 
we have a rector who stops the show and makes them sing. 
Is it worth it? I don’t think it is. I think the church exists 
for higher purposes than amateur sing-fests. Incidentally, 
the auditorium was fairly well filled in its central section, 
with nobody in the north & south aisles. 

When an amen is tacked onto a hymn, Dr. Mead maintains 
full volume of both organ and choir, and gets it over with 
promptly; it’s treated as a part of the hymn, not an apologetic 
fade-out. 

No church could have a better dimmer-control on its lights 
than Old Trinity has. It was a work of art in itself, as the 
brilliant lights faded with jerkless smoothness for the sermon. 
Sermon began at 11:27, ended at 11:57. Any man who has 
ever tried to express an original or helpful thought, knows 
the penalty he must pay for it. They killed Christ for it long 
ago. Today they are more Christian; they merely kick a man 
out of his job. Most preachers prefer to play safe, theolog- 
ically. ‘That is because their intelligence is not adequate,” 
said the rector of the people who do not believe in the im- 
portance the church attaches to its own creeds. I wonder. 
Millions of other men wonder too. And stay away from 
church. I keep on going. It’s a pity when a grown man is 
annoyed because somebody disagrees with him. 
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Anthem at the offering was Palestrina’s ‘Come Holy Ghost,’ 
done unaccompanied. At the Lord’s Prayer, the priest started 
to intone it without organ introduction and immediately organ 
& choir picked it up and carried on, with excellent organ 
background ; the readjusting of pitch when the organ came in 
was possibly surprising from a musicianly standpoint but not 
from the ecclesiastical; after all, a church service exists for 
higher purpose than to exemplify conservatory standards of 
performance. I like the forthright honesty of Trinity’s 
services. Since the walls of Old Trinity would tumble in if 
a non-Episcopalian presumed to join in taking communion, 
I left when that part of the service began, and hence did 
not hear the final “Gloria in excelsis’ by Darke and the 
final prayers and recessional. 

At 3:30 that day, May 25, they held the 23rd annual 
service of Trinity Choir Alumni Association; the music: 

Weitz, Regina Pacis 

“Magnificat and Nunc dimittis,” Walmisley in Dm 

“Hymn of thanksgiving,” the old Netherlands tune 

“Unto Thee all praise,” a Welsh tune 

“Souls of the righteous,” Noble (indicated as ‘in memor- 
iam’ to two of the Alumni, A. B. Whiton, H. A. Littlejohn) 

Purcell, Trumpet Tune & Air 

Choir Alumni is quite an association, the 8-page printed 
calendar naming almost 300 members and the year each 
(presumably) joined the choir, these years ranging from 
1868 to 1944 (without looking too closely) and including 
men now famous both as clergy and as organists. Neither 
the rector nor the organist were named anywhere in the eight 
pages other than on the Alumni list where the former was 
honorary president and the latter president. Thirty-minute 
organ progams are given every Wednesday and Friday noon, 
Dr. Mead and his assistant Andrew Tietjen alternating. 


Consoles Should be Modernized 


By R. N. L. FORMAN 


One of America's ardent organ enthusiasts from the industrial world 


\/ ny not discuss a few of the 
shortcomings of the console? A mechanical marvel? Yes, 
but it is not designed for efficiency and ease of operation. 
Electricity and the pneumatic-motor have been used with 
good effect, but in actual design the console today is practically 
where it was centuries ago. 

First let’s have a look at the keys. They remain blocks 
of wood cut to precise measurements and overlaid with ivory. 
Why not mold the whole key out of plastic in one operation? 
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tablet; and to put an end to the continued battle between the 
Stop-Knobbers and the Stop-Tonguers let’s do away with 
them both as we know them today. The Rothwell stop- 
controls shown in January 1947 T.A.O. are, to my mind, the 
best approach yet made to the proposition of putting the 
stops within easiest reach. If the controls were narrowed to 
about 34” we would have room for 45 above each manual, 
and a total of stops, couplers, and combons to that number 
would not be too small an organ; the system would thus be 
suitable for the majority of organs. 

An alternative to this system might be two or three rows 
of small buttons the size of our present pistons, staggered one 
row above the other like the brass buttons of an accordion. 
The action would be similar to switches now used in radio 
equipment wherein the button. locks in when pushed the 
first time, and releases with the second push much like the 
action used in the Estey luminous stop-touch console. 

A third system might make use of tilting-tablets similar 
to those now in use. The thinner keys, made possible by 
plastic construction instead of wood & ivory, would give more 
space for the stop-controls. 

How about console dimensions? Does your console fit 
Mr. Longfellow? And how about Miss Short? Have any 
trouble reaching a low-C or high-G? Maybe. Maybe not. 
In any case one pair of shoes won't fit two sizes of feet and 
why should we expect one set of console dimensions to fit 
any and all organists? An adjustable console would be a 
blessing to many organists. It would be nice to be able to 
stretch the dimensions a few inches one way or the other if 
you wanted to, wouldn’t it? Hope-Jones invented a console 
with movable manuals which could be slid forward or back- 
ward on rails. This was a step in the right direction, though 
possibly the wrong approach. In redesigning our console, 
let’s leave the manuals where they are, in the same relation- 
ship to each other except possibly to stretch them for our 
above-the-keys stop-control, and take a look at the pedalboard. 
A better angle on the variable-dimension console would be a 
movable pedalboard which could be raised or lowered a few 
inches, and drawn forward or backward a like distance. 
This, along with the present adjustable bench, would compen- 
sate for all differences in stature found among organists. The 
mechanics would be simple and it could be adjusted as easily 
as the driver’s seat in your car. 

Why such large consoles? Let’s continue to put more & 
more of the mechanism in the chamber and make the con- 
sole as small and light as possible; it could then be moved 
without calling in a crew of house-wreckers. We could get 
away from the monotony of the same old viewpoint by being 
able at least to turn it at right angles now & then, if not move 
it across to some other location. 
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ECONOMICAL PISTON-ADJUSTING 
T.A.O. showed this twenty-five years ago; Swell and Solo pistons adjusted at 
the left, Great and Choir at the right; rocking-tablets for all 
stops and couplers; the Wirsching organ in Queen of 
All Saints Chapel, Brooklyn, New York City. 


Production costs would drop and key-design might be im- 
proved even if normally we hardly think of the need for 
improvement. ‘ 

The next most-used control is the stop-handle, knob, or 


Is it necessary to continue indefinitely as now in the use of 
low-voltage direct-current for relays, combinations, and all 
that? It is possible that a relay or magnet to operate on the 
110-volt line could be developed; in fact I have seen such 
relays used in communication equipment. Why not apply such 
a method to the organ? 

Now let’s take a look at the possible use of Selsyn motors. 
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EFFICIENCY—THEATER STYLE 
Here it is, as shown by T.A.O. twenty-five years ago, in the Kinema Theater, 
Los Angeles, Calif., built by Robert-Morton; it had only 1898 pipes 
but unification allowed the organist to use them anywhere 
and any way his little heart could possibly desire. 


A selsyn (self-synchronizing) system consists of two motors 
so wired together that by rotating the shaft of one motor, 
a similar rotation is produced in the second. In other words, 
the second follows the first and repeats any action transmitted 
by the first. The action is highly accurate and is stepless. 
Thus a shutter-control pedal could be linked to the shutters 
themselves by two or three wires, and the shutter-engines 
replaced by a motor and lever assembly at a fraction of the 
cost. Our swell-shutter action then would be continuously 
variable and the response would be instantaneous. 

In closing, a suggestion based on our own experience. I 
am engaged in the manufacture of large-size books (news- 
files, to be specific) and the size of these books makes the 
use of outsized and custom-built machinery often the only 
solution to a production problem. In the design of our ma- 
chinery we have often used ideas discovered in many un- 
thought of places, generally in fields foreign to our own. 
My advice is to read the other fellow’s trade magazines, look 
at his catalogs, watch his machinery for new ideas. In any 
event, let’s make our organs easier to manufacture and easier 
to play by getting out of the rut we've been in for the past 
few centuries. 


Making Them Like Recitals 


By Dr. CYRIL BARKER 


After three years of recitals in the Detroit Institute of Art 


ANY of us have always felt that 
the way to build a following for organ recitals was to be 
consistent about the thing. An occasional recital or so may 
or may not attract a good attendance, but to create a loyal 
band of enthusiastic organ-concert goers requires that you con- 
sistently hammer away at the job of presenting good music, 
well performed, in an interesting manner. 

Of course this takes a great deal of imagination as well 
as the normally accepted yeoman work of preparation. How- 
ever the combination of the two can pay dividends, as I 
believe I have definitely proved. Forty-nine different pro- 


grams in three years is quite a chore in any man’s country, 
but when these are rewarded with audiences totalling over 
35,000, then it most certainly becomes profitable business. 

One of our organist friends has remarked that the verse 
of Scripture beginning “Where two or three are gathered 
together” must pertain to the average organ recital. Un- 
happily, this is sometimes true. But in most cases it is the 
fault of the organist. When good music is presented in an 
interesting and artistic manner, you will always find a group 
of listeners who will become ardent supporters. 

The Detroit Institute of Art programs last season followed 
the line of reasoning in our two previous seasons wherein 
we devoted an entire evening to music with a topical back- 
ground. I freely admit receiving some of the ideas from 
outside sources, but here is my list of twelve special-subject 
programs: 

Seasonal Inaugural 

American Composers 

Shakespeare and Music 

Transcriptions of Orchestral Literature 

Music and Freedom 

From the Cathedrals of England 

Romance of the Organ 

From the Court of Louis 15 

Bach Family in Music 

From the Organlofts of Paris 

Michigan Composers 

Request Program 

A carol festival was held in December with seven choirs 
pas including two junior choirs, a Russian choir, 
an industrial chorus, a highschool chorus, men’s glee-club, 
and a chorus choir, respectively representing youth, a nation- 
ality group, music in industry, in education, as a social factor, 


_and in religion. 


Our spring festival followed the same pattern, music in 
our community life. The organ was used as a solo instrument, 
for accompanying, and in ensemble in the Mozart sonatas 
for organ & strings. 

Recitals were given on alternate Mondays on the municipal 
Casavant organ in the Institute; as in previous years they 
were sponsored by Crowley-Milner, one of Detroit’s large 
department stores. Printed 4-page 7x10 programs are sup- 
plied, without program-notes; first page gives a photograph 
of the organist or the Institute, the second announces future 
events, the third gives the program for the day (listing 
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composers’ names first, titles second), and the last page is 
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always conservative and in excellent taste. Some of the 


devoted quite properly to Crowley-Milner advertising, copy programs are listed herewith. 


American Composers 
Bingham’s Baroques Suite 
Dethier, Brook 
Clokey, 3 Fireside Sketches 
Parker, Arietta 
Diggle, Fugal Fantasy Mine Eyes 
Yon, Son. Crom.: Allegro 
Russell, Saguenay 
Gaul, March of Three Kings 
Edmundson, Gargoyles 
Leach, Chollas Dance for You 
Coke-Jephcott, Variations 

Music and Freedom 
Star Spangled Banner 
Sinding, War Rhapsody 
Gaul, Songs of Early Patriots 
Diggle; Mine Eyes Have Seen 
Thompson, American Soldier 
Yon, Hymn of Glory 
Smetana, My Country 
Floyd, Anno Domini 1865 
Dupre, Poeme Heroique . 

Michigan Composers 
Becker, Prelude; Serenata. 
Chajes, Fugue Am 
York, Spring Song 
Maekelberghe, Triptych excerpts 
Sowerby, Carillon 
Doty, Mist 


Cole, Fantaisie Symphonique 
(Don’t worry about it; both Sowerby 
and DeLamarter were born in Michi- 


gan.) 
Cathedrals of England 
Slater, Lasst Uns 
Handel, Larghetto Bm 
Purcell, Trumpet Tune & Air 
Bairstow, Allegro Giocoso 
Williams, A Carol 
Silver, Rhapsody Bm 
Darke, Fantasy 
Holst, Chaconne 
Goss-Custard, Chelsea Fayre 
Bach, Largo 
Whitlock, Toccata 
(Handel & Bach sneaked in through 
the arrangers who were British; in all 
instances the program indicated the 
church or cathedral with which the 
composer is or was identified, Silver 
being the only one not thus connected.) 
Shakespeare and Music 
Arne, Comus Overture 
Dowland, Lachrymae Paran 
Bull, King’s Hunt 
Farnaby, His Dream 
Sweelinck, Fantasia Echo Style 
Mendelssohn, Midsummer: Nocturne 


Stewart, Tempest Scenes 
(It will be noted that some of the 
selections are definitely connected with 
Shakespeare texts while other pieces 
merely represent the period.) 
Organlofts of Paris 
Widor—Ste. Sulpice 
Vierne—Notre Dame 
Saint-Saens—La Madeleine 
Dupre—Notre Dame 
Gigout—Ste. Augustin 
Bonnet—Ste. Eustache 
Guilmant—Ste. Sulpice 
Dubois—La Madeline 
Franck—Ste. Clothilde 
(T.A.O. here merely gives the com- 
posers and their churches, using the 
spelling as on the program; each com- 
poser has so many compositions avail- 
able that nothing would be gained by 
listing the titles.) 
Request Program 
Handel, Solomon Symphony 
Wagner, Tristan Liebestod 
Leach, Chollas Dance for You 
Tchaikovsky, Sym. 5: Valse 
Karg-Elert, Legend 
Bingham, Redskin Rhapsody 
Debussy, Clair de Lune 


DeLamarter, March 
Spencer, Chinese Boy & Flute 


Rothwell Idea in America 
BY FREDERICK L. MITCHELL 
Who unearthed and here presents something unusual in American organs 


In Princeton Theological Seminary, Prince- 
ton, N.J., is an organ with a console using the Rothwell type 
of stop-control, described in January 1947 T.A.O. The organ 
was formerly in the residence of Mrs. J. Livingston Taylor in 
Cleveland, Ohio. It was one of those gradually-built resi- 
dence organs. Chests are by Votteler-Holtkamp-Sparling and 
the pipework as it was finally voiced was voiced by Gottfried 
of Erie; hence Mrs. Taylor wanted his name on the console 
and it is known as a Gottfried organ. 

An Englishman named Thomas served as organ architect 
for this organ and under his guidance the console was built— 
also another for Fairmont Park Presbyterian, Cleveland, which 
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ROTHWELL IDEA IN AMERICA 
Console of the organ in Princeton Theological Seminary, Princeton, N. J. 
shows all stops. couplers, and pistons operated by stop-tongue 
devices of the British Rothwell type; organ was built 
in 1923 and donated to the Scadvery in 1933. 


Nicolai,. Merry Wives Overture 
German, Henry 8 Dance 


Yon, La Concertina 
Walton, Crown Imperial 


latter console has since been replaced. Both these consoles 
were built c.1923. The Taylor residence organ reached its 
present state c.1930; it was given to the Seminary in 1933. 

The stops are spread in a row over their respective manuals ; 
those under the Choir manual are for the Pedal Organ. These 
rows include the stops at the left, pistons in the middle, and 
couplers at the right. Pistons are of the “blind” type and 
one or all may be added at any one time. In a sense they 
are like synthetic stops. There are small symbols on each 
combination-tablet to show what voices are brought on by it. 
There are no cancel buttons but there is a small felted-wood 
bar under each group of tablets which with a flick of the 
finger cancels that whole group. 

The tablet at the end of each group of stops serves as a 
master-switch for the whole group, enabling the organist to 
silence his hand-set registration without having to cancel the 
group. This device overcomes many of the limitations of 
the oldfashioned “blind” combination pistons. 

I don’t know how the Rothwell console would be to play 
on, but in this Seminary console the tabs overlap the keys to 
quite an extent and there is a decided tendency to accidentally 
hit some of the tabs, usually the combination tabs which are 
over the middle of each keyboard, bringing whole handfuls 
of stops on. 


ADDENDA 
The greatest number of stop-controls over any manual in the 
Rothwell console shown in January T.A.O. is 39, while 40 
seem to be shown over the top manual of the Princeton organ. 
In stoplists shown in these or later pages a 2m requires 56 
controls, a 3m 64, and a 4m 175. Thus it would be easy 
enough to find room in the two smaller organs but the 4m 
would require at least 44 controls over one manual, while if 
a fifth row were permissible under the bottom manual the 
required number would be 35. Mr. Forman says in his 
article herewith that he thinks there might be room for 45 
in one row. It is hardly likely, especially in view of Mr. 





Mitchell’s comment, that any American builder will do much 

experimenting with the Rothwell type of stop-controls, 

especially in view of the Austin type of stop-tongue console 

oT. sO many organists find so completely satisfactory.— 
S.B. 


SPECIAL SUMMER COURSEQ 


Facts About Special Courses Offered Organists This Summer 
Index of Current Summer Courses 
Herewith is a summary of the summer courses advertised in 
these pages for the current season. 


American Conservatory, organ, choir-work, theory; Chi- 
cago, June 23 to Aug. 2; May page 148. 

Grace Leeds Darnell, junior-choir work; New York, Aug. 
12 to 28; April 132; May 167; June 179. 


Eastman School of Music, organ, service-playing, reper-. 


toire; Rochester, N.Y., June 23 to Aug. 1; May 148. 

Fort Worth Conference, Protestant-church music; 
Worth, Tex., June 2 to 6; March 99; May 145, 160. 

Juilliard School of Music, complete courses, specials in 
church music and organ; New York, June 30 to Aug. 8; 
April 132; May 148; June 179. 

Methuen Organ Institute, concentrating on organ, master- 
classes with specialists; Methuen, Mass., July 21 to Aug. 16; 
April 114, 130; May 145, 160; June 180, 197. 

New Wilmington Institute in Church Music, choir-building, 
worship-planning, organ; Westminster College, New Wil- 
mington, Pa., Aug. 18 to 24; May 162; June 197, 205. 

Pius X School, complete Catholic-liturgy course; New 
York, June 30 to Aug. 8; May 166; June 179. 

Redlands University, choir-work, Gregorian, everything 
pertaining to church-service music; Redlands, Calif., June 16 
to 26; May 147, 160. 

G. Darlington Richards, boychoir work; New York, July 
7 to 18, July 21 to Aug. 1; May 164; June 179, 197. 

School of Sacred Music, special courses in church music; 
New York, dates not indicated; March 101; April 137; May 
169; Jane 205. 


Fort 


MAXIMUM CONSOLE EFFICIENCY : 
Austin built this for the Second Presbyterian, New York City, and both 
Herbert Brown who designed the console with unusual care, and 
T.S.B., who was its organist, declare it to be as hand- 
some and efficient as is possible to build. 


Waldenwoods School, choir-work, organ, theory, voice; 
Hartland, Mich., July 14 to 27; May 173; June 198, 201. 

Wa-Li-Ro, boychoir work; Put-in-Bay, Ohio, June 30 to 
July 4; May 170; June 198, 202. 

Wellesley Conference, complete course on church-music 
problems; Wellesley, Mass., June 23 to July 2; May 149; 
June 182, 198. ; 

Westminster Choir College, choir-work for church organ- 
ists, public-school music for supervisors, under direct teach- 
ing of Dr. John Finley Williamson; Princeton, N.J., July 21 
to Aug. 10; April 119; May 144, 160; June 187. 

Waldenwoods: Dr. Deane Edwards, of the Federal 
Council of Churches, will be on the faculty for the second 
week of the term to conduct a daily conference on contem- 
porary trends in ‘worship’ services. Dr. Nellie Huger Eber- 
sole, head of the School, was recently appointed national 
chairman of Congregational Singing & Hymnology. 


HERE’S A CHALLENGE 
By Ruth Douglass of Mount Holyoke College faculty 

The enclosed programs reflect an attempt to make 
music of various types an experience for our students over a 
college week-end. The response of these college youths 
(Mount Holyoke and Dartmouth) to the mood of that subtly 
beautiful Faure “Requiem” would silence any critics of mod- 
ern youth. The final performance will long be remembered 
by every one of the 140 participants, as an actual experience 
of music in worship. These young people are going out 
soon into the communities served by your readers. They 
provide a constantly renewing source of choral potential for 
local churches. How can we college choral-conductors con- 
dition our students for active participation in the musical 
life of their churches? How can the local organists be con- 
ditioned to enlist that enthusiasm which college singing has 
generated ? 





EDITORIAL COMMENTS 





AND 


REVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Things Have Changed 


Ever play a wrong note in a 
service? or worse yet in a recital? You probably did, so 
hereafter don’t be so astonished if a linotyper plays a 
wrong note on his keyboard and you see a mistake in these 
printed pages. When you play a wrong note on the organ 
it is almost invariably your own fault; the organ ciphers 
but it doesn’t of its own perniciousness play wrong notes. 
You do that. But the linotype machine does occasionally 
play wrong notes all because, it would seem, it wants to. 

While we all regret errors in print, we don’t worry too 
much about them for the present if they are merely errors 
in common spelling. But if they are errors of other kinds— 
figures, proper names, facts—we'll be eternally grateful 
to any reader spending a penny and a minute on a post- 
card directed to us to point to the error. 

My otherwise sweet & gentle spirit some- 
times gets incontrollably riled when grown professional 
men & women seem to take the attitude that the only thing 
worth talking about in a technical-professional journal 
such as T.A.O. is whether or not they played a recital 
(to a probable audience of fifteen) or had their choir give 
Stainer’s “Crucifixion” (for the dreary millionth time in 
our otherwise fair land). Who cares who plays what or 
when? And is T.A.O.’s Editorial workshop composed of 
such a set of unmitigated boobs that we sit around all 
month until the 25th and then scramble through a miracle 
of feverish activity resulting in the complete preparation 
& publication of a magazine in eight hours? 

The Editorial workshop finishes its work, theoretically, on 
an issue by the 20th of the month; then the technical manu- 
facturing carries on through presswork, binding, and mailing. 
Now we don’t seek an easychair on the morning of the 21st 
and smoke fragrant cigars from then on until the 20th of 
the next month when, by a supreme miracle of stupidity, 
we'd expect to once more do a whole month’s work in one 
day. 

A professional organist knows he dare not wait till Saturday 
afternoon to plan, rehearse, and otherwise prepare his serv- 
ices for the next day; he begins such planning & preparation 
not merely one week ahead but, in the case of difficult pro- 
grams, a month, two months, even six months ahead. And he 
does not expect any other organist to sit around breathlessly 
waiting to see what he is planning to do and how he does it. 
No, the other organist goes about his own business also. 

And that, believe it or not, is precisely what T.A.O. pro- 
poses to do. Its job is publishing not a gossip-sheet to lie 
its head off about how grand this or that or the other person 
or thing is, but to present irritating thoughts and arguments 
and plans, to stir up any & every serious organist and give 
him something to use his brain on, not his funny-bone. 

Dr. Diggle on December p.374 men- 
tioned a book of organ pieces published in Europe and cost- 
ing him twelve dollars, and he says such a publication would 
not happen in rich America because our organists would not 
buy it at such cost. If produced here it would cost much 
more than that. By artifically championing laborunionism 
against the employer, things have reached a stage now where, 
by short hours, the five-day week, and production deliberately 


held back by unionism to a lazy minimum, the average manu- 
facturer can not afford to invest his money in such things. 

For example take this magazine of ours. In the good old 
days when men were equal and had equal rights, an employer 
could ask his employee to work an extra hour on busy days, 
or work on Saturdays, and if the employee wanted to do it, 
he did; if he did not want to do it, there was no compulsion. 
Hence peak periods could come and be handled, and this 
sweet little magazine could get itself from the Editor’s desk 
to the postoffice in about four or five days; now it takes seven, 
eight, nine, even ten days. Because any of our workmen are 
lazy and lay down on the job? Not at all. Because the day 
is shortened by hours and the week by days. And so costs go 
up. They can’t do otherwise. 

Now I'm not saying this is bad. Possibly it is good. Pos- 
sibly this mad rushing of American production never has re- 
sulted in happy & comfortable living; I do not know. But 
I do know that when I was a youngster, the workingman had 
an eight-, nine-, or ten-hour day, with Saturdays either filled 
or worked until 1:00, and they were content, even happy; 
they had more of real enjoyment in life than we mad 
scramblers are getting. 

Of course that long week with its short leisure and low 
pay, very low pay, was enough to provide a good worker with 
as high a percentage of the then current luxuries as good 
workers today have. But today’s prices are infinitely higher 
and there are added luxuries to buy—automobiles, radios, 
theater tickets, jewelry, fur coats, candy, and cosmetics by the 
bushel, not to mention electric-shavers and fountain pens. 

The point is that times have changed and when a man 
works over-time to help out in a rush, he gets time-and-a- 
half for it, and everybody in his right mind considers that 
perfectly fair. However, doctors don’t get it, and lawyers 
don’t, and editors don’t, and organists don’t; and that dis- 
tinctly isn’t fair, is it? Amyway the boss cannot afford to 
pay high wages and then tack on 50% above that, just to use 
over-time to make up for your procrastinations or mine. So 
you and I must dig in and get our work done on time. All 
in all, I rather think the change is for the better. Henceforth 
our Editorial workshop is going to follow this very same 
policy and anyone who goodnaturedly forgets to do his job 
on time, won't get any help or sympathy from the hard- 
hearted wretches now infesting T.A.O.’s office, including me. 

“Please quote specifications for an organ for 
a church 38’ wide, 65’ long, and 35’ high, with seating ca- 
pacity of 300,” wrote a gg voice to a non-organistic 
music magazine. Some day when I get around to it I’m 
going to write to the Herald Tribune vacation editor and ask, 
Please map out vacation plans for a man 5’ 10” tall, 37” 
waist measure, and four-quart eating capacity. And to the 
music editor of the Times I'll write, Please suggest a suitable 
concert to hear, for a lady 5’ 4” tall, 118 pounds, and eating- 
capacity of one-pound two-ounces. And to J. Fischer & 
Bro. I'll write, Please suggest a suitable organ sonata for a 
student 6’ tall, stocking-size 10, belt 34, drinking capacity one 
pint. And finally I'll write to Oscar at the Waldorf, if he’s 
still alive, Please prepare a dinner for a bride & groom oth 
of whom have blue eyes, light brown hair—slightly curly, are 
a bit pigentoed, knockneed, and bowlegged, and who are 
horribly fond of murder mysteries and Henry Fonda. 
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And after I’ve written all these letters I'll be the same sort 
of a blithering idiot the purchasing-committee for a church 
is.—T.S.B. 


Richard Ross Recital 


Presented by LaBerge Management, in Trinity Church, New York 

Since this May 14 recital was the New York 
debut of an organist officially launched on a recital career 
through Bernard R. LaBerge management, and since he has 
thus been presented in these pages, a review is essential. The 
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NEITHER GOSSIP NOR PADDING 
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There’s a man who knew where he was 
going, and he went. His Gloria was straight to the point, 
and brilliantly played. In presenting Mr. Strube’s manu- 
script Scherzo the player was running grave risks; the piece 
was ‘too long, too sketchy, and didn’t exactly seem to know 
what it wanted to say. The Purvis Gregorian Communion 
was richly played, good registration, dreamy, poetic, interest- 
ing even though strictly church music. And then finally 
Vierne, another piece of music that knew what it wanted to 
say and said it with conviction. 


But Dupre, ah! 





a a 


FOUR HOT-WEATHER RECITALS 
St. Bartholomew's Church, New York, having probably the largest and richest 
organ in the City, is giving summer visitors a chance to hear it 
in recital this month as noted in other columns. 


organ is a 4-74 of 77 ranks installed in 1924 by the then 
Skinner Organ Co., now Aeolian-Skinner, and Aeolian-Skin- 
ner did extensive work on it last summer under the personal 
supervision of Mr. Harrison; it makes a splendid instrument, 
for both service and recital. And the Church is fine for it 
too. His program will be found on May p.171. 

Put Mr. Ross down as one who still likes music, and wants 
his hearers to enjoy it. He began quietly on rich registra- 
tions backed by real color, music to please sensitive ears 
rather than roar at them; and his second number followed 
along in the same style, the difference being partly that the 
first Musette was written to entertain while the Buxtehude 
choralprelude was written for the church service. Bach’s 
Gigue, from Concerto 7, was grandly done, on mf volume, 
with excellent use of the dialogue or echo effect inherently 
organ; some little of the figuration was lost, thanks partly 
to reverberation, partly to hesitancy in the abandonment of 
traditional legato style. 

Bach’s Fantasia & Fugue in G-minor began in strict con- 
formity to tradition; a young man establishing his reputation 
before such an audience of organists would hardly presume to 
let his own fancy go its limit. Legato spoiled the Fugue a 
little, but that’s tradition for you; it will take decades to 
overcome its handicap. That crescendo of tonal masses in 
the Fantasia could have been even more thrilling if the solid 
stuff had predominated rather than letting the mixtures try it. 

English titles were used for the Brahms choralpreludes, 
which was exactly right, though such use of English titles does 
impose on the player some obligation to match his titles with 
appropriate registration and tempo. Mr. Ross again chose 
to hold himself back, probably because of both Brahms and 
his audience of organists. In the second number his broad 
string masses were delightful; in both, his tempos could not 
be improved upon. 

Franck had little to say in his Fantasy; it’s better for 
service than recital, though again Mr. Ross proved his artistic 
taste by partly atoning for the empty verbosity, which he 
covered by appealing registrations, even including the Vox, 
glory be. ‘ 


Mr. Ross proved himself a competent technician and a re- 
citalist with a real knowledge of why organs have other 
voices in addition to Diapasons and mixtures. He should 
turn his imagination lose, forget all about the holy traditions 
of organ music, forget his composers have distinguished 
names, and go head-over-heals into his business of giving an 
audience whatever musical happiness he can. And he can & 
will give his audiences a lot. He can be justly called a re- 
citalist. If he works hard enough and lets himself go, he’ll 
have a great future—T.S.B. 


DOWN-TRODDEN WIVES 
Says A Nassauite anonymously 

Your February article by Mr. Mitchell has started an 
Advice to the Lovelorn column. I read it to my wife twice. 
It convinced her I’m not the only one; now she knows there 
are more of us. And she still loves me. 

I spent practically six years constructing an organ—8 ranks 
plus 2 half-treble ranks, 17th, 19th, two manuals and pedal. 
Wife threatened she was becoming anti-social. Too little 
time devoted to her, too much to the job. She thinks Mrs. 
Mitchell must be a wonderful woman; says she’d never let 
me wreck our home that way. 

Anyway my organ was installed, Great in a large closet, 
Swell and Pedal in the cellar. Pedal pipes were laid flat. 
Results were excellent. When we sold the house we sold 
the organ also and it was moved away. I received a good 
price for both house and organ. We were all satisfied. 

However, if I were to do it again I’d want plenty of help; 
it is a big job to construct any organ with only spare time 
available. 

There is only one comment I’d make against Mr. Mitchell’s 
plan, in an organ of that size: don’t have the Solo grille. It’s 
the only division in the same room with the console. He'd 
be disappointed. Better to switch the Swell and Choir. 
NEVER BE TOO SURE 

“The passenger automobile has been developed to 
an extent that admits of few improvements,” said Town & 
Country away back in 1914. 
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HARRISBURG, PA. 
Zion Lutheran 
M. P. Moller Inc., Op. 7391 
Organist, Clayton Taylor 
Installed, December 1946; scales by 
John H. Hose, finishing John Schleigh. 
V-39. R-43. S-71. B-28. P-2860. 
PEDAL: V-3. R-3. S-18. 
16 CONTRABASS 4” 44w 
7.12x10 
BOURDON 6”w 56w 
Flute Conique (S) 
Bourdon (E) 
Dulciana (C) 
10 2/3 Bourdon 
8 PRINCIPAL 40 56m 
Bourdon 
Flute Conique (S) 
Bourdon (E) 
Dulciana (C) 
4 Principal 
Triangular Flute (S) 
Nachthorn (C) 
VII Grand Cornet* 
16 Trumpet (S) 
8 Trumpet (S) 
4 Clarion (S) 
*Plays 16’ Bourdon & Flute Conique, 
10 2/3’ Bourdon & Dulciana, 8’ Flute 
Conique, 6 2/5’ Dulciana, 4’ Nach- 
thorn. 
GREAT 4”: V-7. R-9. S-8. 
Expressive 
8 DIAPASON 44 19h 61m 
BOURDON 56 6im 
GEMSHORN 52 1/3t 61m 
4 OCTAVE 57 19h Gls 
2 2/3 QUINT 66 61s 
2 SUPEROCTAVE 68 Gis 
Il MIXTURE 183s 
19-22-26 
Chimes (E) 
Tremulant 
SWELL 4”: V-15. R-17. S-17. 
16 FLUTE CONIQUE 85m 
CCC—38s, 2/3t; 
C—64s, 1/2t. 
8 GEIGENPRIN. 46 73m 
ROHRFLOETE 73w 
Flute Conique 
FLUTE CELESTE tc 61s 
52s 1/2t 
GAMBA 56 73m 
G. CELESTE tc 56 61s 
4 TRIANGULAR FLUTE 73w 
GEMSHORN 56 1/2t 73s 
2 2/3 NASARD 70 61s 
2 PICCOLO 72 1/2t 6ls 
Ill MIXTURE 183s 
12-19-22 
16 Oboe tc 
8 TRUMPET 85mr16’ 
6”w. CCC-8”, CC-4 1/2”. 
OBOE 3 1/2” 73mr 
VOX HUMANA 61 mr 
4 CLARION 3”s 6”w 73mr 
Tremulant 
CHOIR 3 1/2”: V-11. R-11. $-18. 
16 DULCIANA 97m 
CCC—46s; CC—Sé6s. 
8 DIA. CONIQUE 48 3/4t 73m 
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STARTING RIGHT 

Though but of fifteen voices plus three bor- 
rows, this McManis organ in Trinity Epis- 
copal, Florence, Ala., starts right by pro- 
viding a case of pipes and a stop-tongue 
console that for recital occasions can be 
moved from its niche opposite the organ 
and placed in the chancel in full view of 
the audience. Stoplist will be found in our 
March issue. 


CONCERT FLUTE 73w 

Bourdon (E) 

Dulciana 

UNDA MARIS 56 2/3t 61s 
4 NACHTHORN 60 73s 

Bourdon (E) 


Dulciana 

2 2/3 NASARD 68 61s 
Dulciana 

2 BLOCKFLOETE 70 1/2t 61s 
Dulciana 

1 3/5 TIERCE 72 1/3t 61s 

1 1/3 LARIGOT 78 6ls 


1 SIFFLOETE 80 1/2t 61s 
8 ENGLISH HORN 4”s 73mr 
HARP 49b 
Tremulant 
ECHO 5”: V-3. R-3. S-10. 
16 BOURDON 97w 
8 Bourdon 
MUTED VIOLE 62 1/2t 73m 
V. CELESTE tc 6214 Vt Gls 
4 Bourdon 
Muted Viole 
Bourdon 
Bourdon 
8 CHIMES G-G (20-44) 25t 
Harp (C) 
Tremulant 
COUPLERS 40: 
Ped.: P-4. G-8-4. S-8-5-4. C-8-5-4, 
E-8-4. 
Gt.: G-16-8-4. S-16-8-5-4. C-16-8-5-4. 
E-16-8-4, 
Sw.: S-16-8-4. 
Ch.: S-16-8-4. C-16-8-4,. E-16-8-4. 
Echo: E-16-8-4. 
The 5 is of course 5 1/3—a perfectly 


2 2/3 


nN 










1947-30-7 


useless device in the experiences of most 
organists who have experimented with 
them. 

Combons, Capture-System, 48: P-8. 
G-6. S-8. C-8. E-6. Couplers-4. Tutti- 
8. 

Crescendos 5: G.S.C. E. Register. 

Crescendo-Coupler: All shutters to 
Swell shoe. 

Reversibles 5: G-P. S-P. C-P. E-P. 
Full-Organ. 

Cancels 6: P. G. S. C. E. Tutti. 

Piston-Couplers 4: Pedal combons to 
manual combons of like number for 
each manual group. 

Onoroff 1: Vibra-Harp effect. 

Percussion: Deagan. 

Blower: 10 h.p. 

Dr. Blanchard, blessings on his head, 
takes his stoplists seriously; if the ad- 
ded specificational details are still in- 
comprehensible, and you're not sufh- 
ciently interested to learn what they 
mean, just ,ignore them and let the 
other readers who are interested reap 
the benefit of them. 


GREENVILLE, ALA. 
Methodist Church 
Kilgen Organ Co. 
Completed, May 1947 
V-17. R-19. S-20. B-3. P-1334. 
PEDAL: V-1. R-1. S-4. 
16 Bourdon 44 
Gedeckt (S) 
8 Bourdon 
Gedeckt (S) 
GREAT: V-4. R-4. S-4. 
Expressive (with Choir) 
8 Diapason 73 
Clarabella 73 
Gemshorn 73 
4 Octave 73 
SWELL: V-7. R-9. S-7. 
8 Geigen 73 
Gedeckt 85-16’ 
Salicional 73 
Voix Celeste 73 
4 Flauto Traverso 73 
III Mixture 183 
- 12-15-19 
8 Oboe 73 
Tremulant 
CHOIR: V-5. R-5. S-5. 
8 Diapason 73 


Melodia 73 
Dulciana 73 
4 Flute d’Amour 73 
8 Clarinet 73 
Tremulant 
COUPLERS 21: 
Ped.: G-8-4. S-8-4. C. 
Gt.: G-16-8-4. S-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. 
Ch.: S. C-16-8-4. 
Combons 16: GP-4. SP-4. CP-4. 
Tutti-4. 


Crescendos 3: GC. S. Register. 
Reversibles 2: G-P. Full-Organ. 
Cancels 5: P. G. S. C. Tutti. 
Blower: 2 h.p. Orgoblo. 
Stop-tongue ‘console, all electric. 

















Calendar for 1947-1948 Program Year 


Following a schedule important to both the church and humanity 
The church-year begins with Advent; this 
chronology follows the musician’s year, July 1 to June 30, 
and includes anniversaries every American should remember. 
uly 4—Independence Day (Congress issued declaration, 
July 4, 1776). 

July 6—Fifth Sunday after Trinity. 

Aug. 3—Ninth Sunday after Trinity. 

Aug. 6—Transfiguration (see Matt. 17). 

Aug. 14—Second World War ended with Japan’s ‘sur- 
render, 1945. 

Sept. 3—Peace between Great Britain and United States, 
ending Revolutionary War, 1783. 

Sept. 7—Fourteenth Sunday after Trinity. 

Sept. 23—First day of Autumn (may vary a day or two). 

Oct. 5—Eighteenth Sunday after Trinity. 

Oct. 12—Columbus ‘discovered’ America, 1492. 

Nov. 1—All Saints (commemorating saints and martyrs). 

Nov. 2—Twenty-second Sunday after Trinity. 

Nov. 11—First World War ended, 1918, Armistice Day. 

Nov. 23—Sunday next before Advent. 

Nov. 27—True Thanksgiving Day, by traditional American 
custom, always the last Thursday of November. 

Nov. 30—First Sunday in Advent, a period devoted to con- 
templation of the coming of Christ into the world. 

Dec.‘ 7—Second Sunday in Advent. 

Dec. 22—First day of Winter (probably). 

Dec, 25—Christmas. 

Dec. 28—First Sunday after Christmas. 

Jan. 1—Lincoln issued Emancipation Proclamation, 1863. 

Jan. 4—Second Sunday after Christmas. 

Jan. 6—Epiphany, manifestation of Christ to the world 
(see Matt. 2). 

Jan. 11—First Sunday after Epiphany. 

Jan. 25—Septuagesima Sunday, third before Lent. 

Feb. 1—Sexagesima Sunday, second before Lent. 

Feb. 8—Quinquagesima Sunday, next before Lent. 

Feb. 11—Ash Wednesday, first day of Lent. 

Feb. 12—Lincoln’s birthday, 1809. 

Feb. 15—First Sunday in Lent. 

Feb. 22—Washington’s birthday, 1732; second Sunday in 
Lent. 

March 4—Constitution of U. S. in effect, 1789, the Na- 
tion’s only safeguard against political tyranny. 

March 7—Fourth Sunday in Lent.- 

March 14—Passion Sunday (approaching the Crucifixion) ; 
fifth Sunday in Lent. 

March 20—First day of Spring (probably). 

Match 21—Palm Sunday. 

March 25—Annunciation, Gabriel’s appearance to Mary 
(see Luke 1: 26-38); Maundy Thursday, commemorating 
Christ’s Last Supper with His disciples. (See change to 
April 5). 

“Meech 26—Good Friday. 

March 28—Easter. 

April 4—First Sunday after Easter. 

April 5—Annunciation (transferred from March 25). 

April 11—Second Sunday after Easter. 

April 18—Martin Luther reaffirmed religious liberty in 
the face of the German Diet at Worms, 1521. 

May 2—Fifth Sunday after Easter. 

May 6—Ascension Day. 

May 9—Mothers’ Day; Sunday after Ascension. 

May 16—Whitsunday (Pentecost; see Acts 2). 

May 23—Trinity Sunday, sacred to the Trinity. 

May 30—Decoration Day; first Sunday after Trinity. 

June 6—Second Sunday after Trinity. 

June 20—Fathers’ Day; fourth Sunday after Trinity. 
June 21—First day of Summer (probably). 

July 4—Sixth Sunday after Trinity. 
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WICKS ORGAN OF THE MONTH 











ST. PAUL 


(@. are especially pleased to present as this 
‘Wicks Organ of the Month,” the superb 
instrument in Emanuel Ev. Lutheran 
Church, St. Paul Minnesota. 


The cathedral-like edifice of Emanuel 
Lutheran, is the center of important spirit- 
ual leadership, in both Lutheran as well as 
numerous other circles in this region. This 
we deem a compliment to WICKS leader- 
ship in the field of fine organ building, to 
be so associated with this noble atmosphere. 


The organ is three manual, 53 stops, ap- 
proximately 35 ranks, and includes chimes. 
In the regular Church publication, ‘““The 
Emanuel Lutheran,” are listed some of the 
reasons which decided the organ committee 
to choose Wicks. These included, incompar- 
able tone, economy: of operation and up- 
keep, and organization integrity. 


We invite your inquiries. 


\WICKS; 
‘GAGANS' 


HIGHLAND *« x JLLINOIJUS 

















Sickening Swells 
By ROWLAND W. DUNHAM 


Associate Editor, Church Department 


Derans of expression are dis- 
cussed at length in Henry Coward’s Choral Technic & In- 
terpretation. His scheme starts, “Regard the swell as the 
basis of the beautiful in music and the chief source of all 
effective expression,” but he cautions that ‘‘patterns of design 
do not occur with mathematical regularity, or the effect will 
be mechanical.” He mentions a performance in which he 
heard a monotonously repeated pattern of crescendo and 
diminuendo in each measure. 

There is an excellent elaboration of the planning of crises, 
lines of rise and fall of tonal volume, leading to these high- 
lights in music. This entire section of the book, from page 88 
to 165, should be studied by all organists. The suggestions 
apply both to choral work and to organ-playing. 

I call this defect Accordion Expression. To describe it as 
monotonous puts it mildly. It would seem stupid to call at- 
tention to this sin against art were it not for the fact that all 
too many organists are guilty of it, whether consciously or not. 
It is so easy to fall into a sequence of regular patterns without 
realizing it is being done. The musician must be constantly 
on the alert lest his judgment fail; there is probably no error 
more devastating than lack of taste. 

With choirwork the text serves as a guide. Use of this 
guide must however be intelligent. No organist should ever 
venture to rehearse his choir in a new work until he has 
thoroughly mastered the content and implication of the words. 
One of my friends insists they should be memorized. A care- 
ful analysis of the music must also be made, first of all to 
ascertain the points of climax and of repose. Building a 
climax requires great discrimination. It must be reached with 
exactly the correct build-up to burst on the listener and 
arouse his emotions to highest pitch. Nothing is more disap- 
pointing than a poorly-managed climax. Nor should these 
high spots be too frequent, else they become redundant. 

The old school of prgan-playing carelessly demanded a 
generous use of the swellpedal. In those days they seemed 
to imagine that every single phrase had to be treated to a 
crescendo or diminuendo or both. They thought a constant 
changing of volume made the music emotional. Had they 
listened to any good orchestra they would have discovered that 
dynamics are to be managed on a broad scale with rather long 
periods of relatively steady volume. 

The easiest thing in the world for the organist is to forget 
the basic characteristic of his instrument and try to conceal 
it by making it sound like something else. And this, mind 
you, applies to those whose number is not by any means small. 
Artistic restraint and appropriate expression still remain the 
characteristics of the careful minority. 

I was impressed by the fine breadth and dignity, and sparing 
use of the swellpedal, which marked Dupre’s playing of the 
Adagio that Bach sandwiched in between the Toccata and 
Fugue in C. A friend called it cold playing. He wanted it 
played like a violin solo with string background, but when 
later I heard such a performance it turned out to have not a 
single phrase that was not marked by dynamic changes in 
light and shade. Nobody ever heard a violinist who would 
play like that. It was nothing more than an inappropriate, 
finicky attempt to emote on the organ. 

All of which leads to the suggestion that organists should 
hear great performances in all fields and apply the results to 
organ-playing. Expression? Certainly, but within the limits 


of musical adaptability to the organ. There is a happy medium 
between pedant and trifler. To find this path and keep the 
organ in its peculiarly exalted realm is the task we all must 
undertake if we are to become musicians of distinction.— 
R.W.D. 


Biggs-Courboin-Handel-Bach 


Phonograph recordings reviewed by CHARLES VAN BRONKHORST : 
Heading my list for this month is the recent 

Victor 12” 11-9262 (list-price $1.05) recording Walter Pis- 
ton’s Prelude & Allegro for organ and strings, played by E. 
Power Biggs and Serge Koussevitzky with members of the 
Boston Symphony. It was written in 1943 and dedicated to 
Mr. Biggs; the recording was done in Symphony Hall, Bos- 
ton, with the Hutchings organ installed in 1900 when the 
Hall was built. The music is readily enjoyable, filled with 
both charming melody and tuneful spirit. Mr. Biggs with 
imaginative registration, flawless technic, and obvious affinity 
for the work, turns out a thrilling performance, and Kousse- 
vitzky and his men cooperate to make this a recorded master- 
piece that should do much to promote American organ mu- 
sic. Presumably this is the first recording of a concerted 
organ work by a major American orchestra and conductor. 

Victor’s album 1091, three 12” disks, 11-9402 to 11-9404, 
$3.85, presents Dr. Charles M. Courboin in ‘An Organ Re- 
cital from St. Patrick’s Cathedral,’ the first of an extensive 
series of such recordings. The music is more of a musical 
worship-service than a formal organ recital, for it consists of 
hymns and church compositions selected chiefly from the 
Catholic hymnal and dressed up in special arrangements by 
Dr. Courboin. He certainly proves that hymns can be any- 
thing but dull; here is worship music at its best, beautiful, in- 
spiring, and filled with religious emotion. Probably the most 
interesting piece is Joseph J. McGrath’s Adoration, on a Greg- 
orian theme. Of particular beauty are also the Arcadelt Ave 
Maria and Mozart’s Ave Verum. One reason for added en- 
thusiasm is the faithfulness with which the organ has been 
reproduced; any monotoring of volume is almost negligible. 

Lovers of Handel’s ‘Messiah’ will want the new and 
virtually complete recording by Columbia, MM-666, nineteen 
12” disks in two albums, with supplementary booklet giving 
the history and complete text, brief biographical sketches, 
photos, etc., $23.63. It was done by the Huddersfield Choral 
Society, Liverpool Philharmonic, and soloists; Edward Cooper 
was organist. It was recorded in Huddersfield, England, in 
1946. Additional orchestral accompaniments, originally in- 
tended for use where no organ was available, were used in 
the arrangements scored by Mozart for a Vienna performance. 

Victor’s Easter contribution was Bach’s cantata 4, ‘Christ 
Lay in Bonds of Death,” done by Robert Shaw and his Victor 
Chorale and orchestra, Victor album 1096, four 10” disks, 
10-1267 to 10-1270, $3.75. The cantata is scored for four- 
part chorus, violins, violas, cornet, trombone, and continuo (in 
this case, harpsichord, cello, and organ); it was sung in 
German for this recording, though Victor has supplied both 
German and English texts in the accompanying notes. Mr. 
Shaw extracts every element of beauty from Bach’s inspired 
score and gives a reading that establishes him as one of Ameri- 
ca’s first-rate conductors. 


TIPS TO RECITALISTS—JUSTIFIED? 

“X was here last week and did a very poor job; one 
of the poorest recitals I have heard in a long day. What is 
the matter with recitalists? Are they too lazy to learn new 
things? Y was much the same some weeks later; he did two 
things very well but the rest of the program was below par. 
Z came last week and did the best job of the lot; I do not like 
him personally but he can play and he is the only one who 
considered the audience.” 

And from another, about the same X: “As usual, X was 
terrific. He has lost none of his sparkle and he played like 
a house afire.”’ 
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Past 
RECITALS 


: Confined to programs of special 
== character or given by those who 
hove made their names nationally important. This 
column closes on the first day of each month. 


MARTHA H. BRECHBILL 
First Presbyterian, Irwin, Pa. 
Dedictory Recital 
Widor, 1: Marche Pontificale 
Bach, O Man Bewail 
Dupre, Magnificat 5 
Schumann, Canon Bm 
Mulet, Stained Glass 
Edmundson, Pastorale Ancienne 
Elmore, Humoresque : 
Karg-Elert, Before Image of Saint 
Franck, Piece Heroique 
Yon, Rimembranza 
Clokey, Wind in Pine Trees 
Nevin, Will 0’ Wisp 
Gaul, Lady of Lourdes 
Heming, Threnody for Soldier 
Yon, Hymn of Glory 
It’s a 2-15 Moller built in 1903, Carnegie 
fund providing half the cost; Moller did the 
present rebuilding. 
CLAIRE COCI 
University of Michigan 
Bach, Passacaglia 
My Soul Extols the Lord 
Fugue a la Gigue 
Peeters, Air 
Sowerby, Pageant 
Dupre, Variation on a Noel 
Reubke’s Sonata 
ROBERT DERICK 
Bard College 
Purcell, Voluntary 100 Psalm 
Bach, Fugue Gm 
Vierne, Berceuse; Scherzetto; Lied.* 
Bingham, Roulade 
Clokey, Jagged Peaks 
Guilmant, March on Handel Theme 
The solo numbers were three Bach ex- 
cerpts for soprano and two flutes. 
E. WILLIAM DOTY 
University of Michigan 
Bach, Prelude Cm; 2 Choralpreludes. 
Franck, Chorale E 
Kodaly, Prelude 
Liszt, Fantasia & Fugue on Bach 
Bach, Prelude Em 
JOHN T. FESPERMAN 
Trinity Methodist, Kannapolis 
Buxtehude, Prelude-Fugue-Chaconne 
Frescobaldi, Toccata Elevation 
Bach, Allegro; 2 Choralpreludes; 
Prelude & Fugue Em. 
Maleingreau, I am the Bread of Life 
Handel, Largo 
Bach’s Concerto 1 
MAURICE GARABRANT 
Cathedral, Garden City 
Franck, Chorale Bm 
Bach, 2 Choralpreludes 
Harwood, Son. Cm: Andante 
Bossi, Marche Heroique 
Vierne, Clair de Lune 
Handel, Son.4: Larghetto 
Biggs, Prelude on Bach 
JOSEPH HOFRICHTER 
Oklahoma A. & M. College 
Faculty Recital 
Marcello, Psalm 19 
Couperin, Soeur Monique 
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e The ORGAN VIRTUOSO e 


e 





Hear at 


Least One Great 


Organist Each Year 





O HEAR a great artist is a privilege, 
accorded to only a few—sometimes only 
once in a lifetime. What would you give 
to have heard Bach, to have seen him 
play, to have studied his technic as he sat 
at the organ? Great artists are few and 
far between. ‘They are individualistic; 
their work is not duplicated by another. 
They cannot be imitated or duplicated; 
they are themselves, alone. To have 
heard them, even once, is to have stored 
up in one’s memory a treasure of great 
price. Great organists can play only a few 
recitals each season; no two programs are 
ever played exactly alike; their environ- 
ment is never the same. So when oppor- 
tunity and conditions make it possible for 
you to hear a great artist, don’t neglect 
the opportunity. 


Have him, see him, hear him, Now! 


You may never have another chance! 


Hindemith’s Sonata 2 

Bach, Fantasia & Fugue Gm 
Franck, Chorale Am 
Vierne, 2: Allegro; Scherzo. 
Bonnet, Concert Variations 
0-0. Handel’s Concerto 1 


The orchestra consisted of 9 violins, 3 
violas, 2 cellos, double-bass, 2 oboes, piano. 


HARRY H. HUBER 
First Methodist, Hutchinson 


Bache, Toccata & Fugue Dm; Bourree G. 


Pachelbel, Toccata Em 
Schumann, Sketch Fm* 
Karg-Elert, Claire de Lune 
Jongen, Chant of May 
McAmis, Dreams . 


Edmundson, Humoresque Fantastique 


Purvis, Romanza 
Yon, Hymn of Glory 
D. DEANE HUTCHINSON 
St. Mark’s, Washington, III. 
Bach, God’s Time: is Best 
Marcello, Psalm 19 
Haydn, Musical Clocks 
Jongen,. Chorale E 
Bonnet, Clair de Lune 
Vierne, Carillon 


—FAyY LEONE FAUROTE 


Rebikoff, Marche 
Harsch, Lied des Pivoines 
Bedell, Fanfare d’Orgue 
Timmings, Drifting Clouds 
Spencer, Chinese Boy & Flute 
Gigout, Toccata Bm 
JOHN R. LIVELY 
Trinity Lutheran, city not named 
Stanley’s Concerto G 
Martini, Air & Variations 
Mozart, Fantasie Fm 
Bach, Prelude & Fugue C 
Karg-Elert, Landscape in Mist 
Reed-Grown Waters 
Milhaud, Three Preludes 
Franck, Chorale Bm 
Messiaen, Ascension: 
Litaize, Scherzo 
Dupre, Angelus 
Alain, Litanies 
MARGARET MacGREGOR 
First Methodist, city not named 
Maquaire, 1: Allegro 
Corelli, Prelude 
Bach, Prelude & Fugue Am 
Mulet, Rose Window 
Kinder, In Springtime 


2 excerpts 
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Bossi, Scherzo 
Sowerby, Requiescat; Toccata. 
Russell Hayton, July 30, 8:15 
Purcell, Trumpet Tune & Air 
Couperin, Benedictus 
Bach, Cantata 29 Sinfonia; 
Miserere ; Waters of Babylon. 
Franck, Fantasie A 
Whitlock, Pastorale; Scherzo. 
Mulet, Rose Window; Thou Art the Rock. 


C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
Pilgrim Congregational Church 
Saint Louis 8, Missouri 


Dupre, Prelude & Fugue Gm 

Trinity College, Hartford 

Organ and Piano 
Bach’s Concerto Dm 
Mozart, Fugue Cm; Sonata D. 
Franck, Variations Symphoniques 

The first was for clavier, the Mozart for 
two pianos, and the Franck for piano & 
orchestra. 


Liszt, St. Francis Preaching 
Bonnet, Rhapsody Catalane 
CLAUDE L. MURPHREE 
University of Florida 
Dedicating Maas Chimes 
Kinder, In Moonlight 
DeLamarter, Carillon 
Seder, Chapel of San Miguel 
Purvis, Communion 
Wheeldon, Evening Chimes 
Pereda, Berceuse 
Johnston, Evensong 
Mana-Zucca, Redwood Trees 
“The 20 Maas Chimes, hung on the north 
side of the organ chamber, are electrically 
controlled, and subject to six degrees of 
volume; the tubes vary in length from 5’ to 











_ This month's 














First Baptist, Wauchula, Fla. 
Dedicatory Recital 
Franck, Chorale Am 
Schubert, Serenade 
Edmundson, Easter Spring Song 
Bach, Toccata & Fugue Dm 
Massenet, Meditation 
Korsakov, Bumble-Bee 
Lemare, Andantino Df 
Russell, Bells of St. Anne 
Murphree, Come Ye Sinners 
Weaver, The Squirrel 
Purvis, Romanza 
Gillette, Rippling Brook 


Mr. Murphree invariably gives the organ- 
builder the credit of mention on his pro- 
grams—a courtesy the profession at large is 
And, better yet, 
he uses his art to try to minister to his 
audiences and give them a little pleasure in 


too selfish to remember. 


a pre-Bach-mad organ world. 
DR. HUGH PORTER, 
University of Michigan 
Handel, Con.2: Allegro 
Couperin, Tierce en Taille 
Bach, Fantasia & Fugue Gm 
Two Choralpreludes on Magnificat 
Messiaen, Apparition l’Eglise Eternelle 
Thomson, Pastorale on Plainsong 
Reger, Introduction & Passacaglia 
Bingham, Leoni Toccata 
Whitlock, Folk Tune 
Widor, 6: Allegro 
CLARENCE WATTERS 
Cathedral, Washington 
Bach, Fantasia & Fugue Cm 
Sonata Ef 
Handel, Con. 1: Largo; Andante. 
Couperin, Benedictus 
Clerambault, Prelude 
Franck, Chorale E 
Widor, 4: Scherzo; 1: Intermezzo. 
Watters, De Profundis 
Three Verses on Veni Creator 








Louis F. Mohr 


& Company 


Organ Maintenance 
2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
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ELECTRIC ACTION INSTALLED 
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An Organ Properly Maintained 








Means Better Music 


= PROGRAMS 


Unless a@ program has special! 

~~ character as elsewhere defined 

it can be gulithhed in T.A.O. only when received 
in time for advance publication; closing date is 
14th or 15th of month prior to date = | playing. 

ST. BARTHOLOMEW’S SERIES 

The great organ in St. Bartholomew's 
Church, New York, is to be used for a 
series of four July recitals by pupils of the 
School of Sacred Music (Miss Kline and Mr. 
Hayton) and of the Juilliard School of 


~music (Miss Dearden and Mr. Cartwright). 


Dorothy Kline, July 9, 8:15 
Cabezon, Diferencias 
Buxtehude, From God Will I Not Part 
Marcello, Psalm 18 
Bach, Lord Jesus Christ Turn To Us 
Con. Am: Mvt. 1 
Franck, Chorale Bm 
Peeters, Suite Modale: Koraal 
Widor, 5: Adagio 
Jongen, Toccata 
Harriet Dearden, July 16, 8:15 
Bach, Toccata-Adagio-Fugue C 
Simonds, Iam Sol Recedit 
Hindemith’s Sonata 3 
Vierne, Clair de Lune; Scherzetto; 
Westminster Carillon. 
John Cartwright, July 23, 8:15 
Bach, Come Holy Spirit 
I Cry to Thee 
Passacaglia 
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Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. a New York 
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Detroit Institute of Musical Art 
(University of Detroit) 
First Baptist Church, Detroit, Mich. 
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M. Mus. 
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Martin W. Bush 


F, A. G. O. 
First Central Siete Depara Church 
Chairman, Music penment 
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Organist and Choirmaster 
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Oklahoma City 
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Compositions for Organ: 
Triptvch (H. W. Gray Co.) 
De Profundis 


Fantasia (J. Fischer & Bro.) 
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HENRI CASADESUS 
died May 31 in Paris. He was born there 
Sept. 30, 1879, and became famous as a 
composer and player of string instruments. 
SYDNEY H. NICHOLSON 
died May 30 in Ashford, Kent, Eng., aged 
72. After various other positions he be- 
came acting-organist of Carlisle Cathedral in 
1904, organist of Manchester Cathedral in 
in 1908, and of Westminster Abbey in 1917; 
he resigned in 1927 and founded the Royal 
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Organist and Master 
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Organist-Choirmaster 
First Christian Church 
Conductor, Multnomah A-Cappella Choir 
Portland, Oregon 
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Boston University 
The Eliot Church of Newton 
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School of Church Music at Chislehurst, 
Kent. He was knighted in 1938 for his 
work in church music; Canterbury gave him 
an honorary Mus.Doc. He was the composer 
of light operas, cantatas, and much church 


music. 

A. BELLE VAN ALST 
died June 3 at Beaver Dam Lake, N.Y., 
aged 58. She was organist of the Presby- 
terian Church, Montgomery, N.Y. 

JOSEPH SCHILLINGER’s 
Mathematical Basis of the Arts, “‘a scienti- 
fically planned and well-illustrated volume in 
esthetics . . . to serve as a practical hand- 
book in design of textiles, wallpapers, etc., 
as well as a guide in the composition of 
music and the production of abstract movies” 
is to be published this fall by Philosophical 
Library, New York. 

SUPREME GENEROSITY 
United Mine Workers has given $1,000. 
each to the widows of miners killed in the 
recent mine disasters. According to govern- 
ment figures, the United Mine Workers’ 
welfare-fund as of May 1, 1947, was $21,- 
781,807.00. 

ARKANSAS ORGAN CO. 
announces the following recent 2m_ instal- 
lations: 

Columbus, 
Women. 

Fordyce, Ark., First Presbyterian. 

Hot Springs, Ark., Grand Avenue Meth- 
odist. 

Little Rock, Ark., Scott Street Methodist. 

Starkville, Miss., State College. 

THE SCHWAB ORGAN 
The Schwab mansion in New York City has 
been sold and will be destroyed, apartment 
buildings occupying the site. Mr. Schwab 
had an organ, by Aeolian we believe, and 
used it liberally through the fingers of his 
private concert organist, Archer Gibson, one 
of the greatest artists organ-playing ever 
produced. As usual, popular ignorance 
about organs came to the front again when 
the New York Times said “the organ can- 
not be salvaged because its pipes are built 
into the walls.” 

WORLD'S FAIR ORGAN 
The 3-42 Aeolian-Skinner built for John 
Haussermann and loaned to the New York 
World’s Fair for duration has now been sold 
rd him to St. Andrew’s Episcopal, Louisville, 


Miss., State College for 


y. 
PRIZES & COMPETITIONS 

Broadcast Music Inc. announces the follow- 
ing winners of its second annual $2,000. 
competition: $700. to Ulysses Kay's Suite 
for Orchestra, $500. to Irving Schlein’s 
Dance Overture, $500. to Godfrey Turner's 
Gregorian Overture, $300. to Ellis Kohs’ 
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Repairs 
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Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 
Chester A. Raymond 


Organ Builder 


44 Spring Street — Princeton, N. J. 
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LET THERE BE PIPES 

Front case of the 2-18 installed last year in 
Trinity Episcopal, Florence, Ala., by Charles 
W. McManis Co.; on each side of these 
pipes is a panel of very open grille-work, | 
and on the chancel side facing the choir the 
case is chiefly grille with but a cluster of 
five pipes in the middle. 


Legend for Oboe & Strings. Some 150 
works were submitted by members of the 
American Composers Alliance for whom 
Broadcast Music Inc. conducted the compe- 
tition. 

Society for Publication of American music 
announces its 1947 competition for chamber 
music for from two to eight players, any 
combination of instruments; prize will 
publication and 25% royalty. Full details 
from Dr. Philip James, 100 Washington 
Square East, New York 3, N.Y. Open only 
to native or naturalized American citizens; 
closes Nov. 1. 

Music ‘Critics Circle of New York has 
voted Aaron Copland’s Symphony 3 and 
Ernest Bloch’s Quartet 2 the ‘outstanding 
American orchestral and chamber-music 
works heard for the first time in New York 
during the last season.” 

DR. ROBERT BAKER 
was chosen to head the organ department of 
the University of Michigan’s summer school, 
June 23 to Aug. 15; he also teaches a 
course in church music and will give a re- 
cital there. 

READER’S WANTS 
Correspondents, in Australia, Belgium, and 
France, to “trade organ gossip & stoplists,” 
are wanted by R. G. Grove, 829 Eastern Ave., 
Connersville, Ind. 

PLEASE HELP THE BLIND 
“And, finally, the Hammond is an organ, 
too! It can be played in pure organ style, 
the connecting grace notes making up for a 
semblarrce of the regular organ tone,” says 
Ethel Smith on p.264 of The Etude, May 
1947; and we would so much like to know 
how this is done. 








Texas Organ Service 


Tuning, repairing, organs rebuilt—20 years in the 
Southwest on all makes. Centrally located on U.S. 
80 and 281 to cover Southwest easily. 


R. P. CONDRON 


Morgan Mill, Texas 
or P. 0. Box 285, Stephenville, Texas 


























SERVICE 
fee -farst PROGRAMS 


Column closes the first day of each month. The 
alm is to show services by organists of nation- 
wide fame and services giving unusual materials. 


DR. CLARENCE DICKINSON 
Brick Presbyterian, New York 
Anthems February Through May 
(*Juniors & adults combined) 
Rachmaninoff, Glory to the Father 
Huss, Jesus Christ our strong Salvation 
Stainer, God so loved the world 
*Petri, God is love 
Schuetz, Jesus said unto them 
Davies, He that hath his account 
Rachmaninoff, Blessed is the man 
Elgar, Light out of darkness 
Davies, O Eternal God 
Bourgeois, I greet Thee 
Grieg, Jesu Friend of sinners 
Handel, Behold the Lamb 
Holst, My soul now fain 
*Pergolesi, O Lord have mercy 
ar.Dickinson, Our Lord Jesus knelt 
*Palestrina, The Reproaches 
*ar Dickinson, Christ said O soul 
*Faure, The Palms 
*ar.Bitgood, Hosanna 
Haydn, Heavens are telling 
Dickinson, A little sun a little rain 
Dickinson, Great and glorious 
Gaul, O Lord God of Hosts 
j-q. ar.Dickinson, So here hath been 
j-q. ar.Dickinson, Oh dearest Jesus 
j-q. Nagler, Sky so bright 
j-q. Beethoven, Heavens are declaring 
j-q. Bach, Jesu Joy of man’s desiring 
Dr. Dickinson’s choir of paid adults 
numbers lls. 6a. 4t. 6b.; Youth Choir of 
42 boys and girls sings from rear gallery, 
Sally Needham directing them. Summer 
organist is Dr. Robert Griswold. 
JOHN W. HARVEY 
Central Church, Honolulu 
Sixtieih Anniversary Service 
Dubois, Fantasie E 
Gladly to the house, Gounod 
Sing unto the Lord, Hassler 
How lovely, Brahms 
If with all, Mendelssohn 
Turn back O man, Holst 
Sanctus, Gounod 
Great is the depth, Mendelssohn 
Dubois, Postlude Ef 
Adult chorus of 28s. 19a 7t. 10b.; two 
junior choirs. 
DONALD D. KETTRING 
First Congregational, Columbus 
Anthems February Through May 
Noble, Grieve not the Holy Spirit 
Ramsey, Hymn of Brotherhood 
ar.Olds, Praise ye the Lord 
Kettring, God watches over all 
Clokey, Benedictus 
Lutkin, I said let me walk 
Candlyn, Christ Whose glory 
Roberts, Seek ye the Lord 
Coke-Jephcott, Surely the Lord 
Clokey, O Lamb of God 
Schuetz, Pharisee and Publican 
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Farrant, Lord for Thy tender mercies 

Clokey, The Cockerel 

Andrews, Hail to the Lord’s Anointed 

George, Ride on in majesty 

Malin, Let all the world 

ar.Lockwood, All Thy works praise 

Bach, God is our hope 

Mueller, Surely goodness and mercy 

Bixby, Sing alleluia forth 

Ivanov, Praise ye the Name 

Bach, God my Shepherd 

Bach, Consume O Lord with goodness 

Mendelssohn, To God on high 

Chapman, All creatures of our God 

York, For the beauty of earth 

Wood, Sanctuary of my soul 

Sowerby, I will lift up 

Lvoff, O holy Jesu 

Schubert, Rest in peace 

Handel, Verdant meadows 
Complete Morning Service 

Bossi, Hour of Dedication; Chant. 

Heavenly Father, Tchaikovsky (choral call 
to worship) 
Hymn, Call to Prayer, General Confes- 
sion (said by all). 

Children of heavenly Father, Swedish 
aed (4 short sentences), Gloria 
atri. 
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Praise my soul the King, Andrews 

Scripture, Prayers, Offering. 
off. Carol of Stewardship, Welsh 

Dedication of Offering, Hymn, Sermon, 

Prayer, Hymn, Benediction, Choral Re- 

sponse (Stainer’s Sevenfold). 

“The summer choir is scheduled to begin 
its season of 9 weeks on June 8. The 
group includes singers from both Chapel 
and Chancel Choirs of last season and new- 
comers to our choral program. . . . June 8 
at 8:00 occurs the first of our 45-minute 
Sunday evening organ recitals. They are 
planned for musical enjoyment in a beauti- 
ful church setting. . . . The new recording 
equipment in the choir-room promises to be 
valuable in our choir-training program. Re- 
cordings were made in this past week’s re- 
hearsals, and they provide a splendid sound 
mirror for objective study by the singers and 
director. Again an expression of apprecia- 
tion to the donor of this equipment.” 

NEW JERSEY F. M. C. 

First Presbyterian, Orange 

Annual Choir Festival 
Garden, All Thy works praise 
Sanford, Song of Praise 
ar.Dickinson, Lord we cry to Thee 
E.Mueller, Love came down 
ar.Bitgood, Hosanna 
W.R.Davis, A little Child there 
ar.Dickinson, Jesus Refuge 
H.C.Rockefeller, Alleluia 
ar.Dickinson, These things the seer 
Mueller, Now thank we all 
Dickinson, Great and glorious 
ar.Bitgood, Father grant us 

Dr. Clarence Dickinson conducted the 
chancel choir, Dr. Roberta Bitgood the gal- 
lery choir of juniors; 17 churches in 9 cities 
participated, and there were 12 adult choirs 
and 10 juniors. All the choral music was by 
New Jersey composers or original or ar- 
ranged by Dr. Dickinson. 

THEODORE SCHAEFER 

First Presbyterian, Washington 

Anthems Since Easter 
Shaw, With a voice of singing 
Nevin, Vision of Thomas 
Parker, In heavenly love 
R.V.Williams, The Call . 

Thiman, Immortal Invisible 
Byrd, Be unto me O Lord 
Baumgartner, In Thy Hand 
Dickinson, Beneath the shadow 
Gardiner, Evening Hymn 
D.M.Williams, Sleep Son Jesus 
Bach, St. John Passion excerpt 
R.V.Williams, Clap your hands 
Dvorak, God is my Shepherd 
D.M.Williams, Kings Highway 
Ireland, Greater love hath no man 

The Church uses a 4-page or 6-page 
printed calendar, no staff names on the front 
page but all listed together on the last page. 
During the congregation’s taking the ele- 
ments in the communion service of June 1 
the choir sang the hymn “When I survey 
the wondrous cross,” each stanza prefaced 
by a sentence from the minister. 

J. HERBERT SPRINGER 

St. Matthew’s Lutheran, Hanover 

Springtide Service of Music 
Karg-Elert, Praise to the Lord 
Bach, Blessed Jesu at Thy Word 
To Thee we sing, Lathrop 
Come unto Me, Bach 
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Lo my Shepherd is divine, Hadyn 
To whom then will ye liken, Andrews 
Thou O Lord, Sullivan 
j. Sky so bright, Nagler-Dickinson 
j. Peacefully around us, Storer-Manney 
All hail the Power, Goldsworthy 
Edmundson, Now Rest Beneath 
Bach, All Glory to God on High 

Lathrop and Goldsworthy were done by 
juniors & adults combined; adult choir 13s. 
8a. 7t. 8b.; junior choir of highschool girls, 
16s. 12a. ‘Juniors sing vespers with an 
anthem the second Sunday of each month, 
and the morning service at least twice a year. 
Combined choirs for Christmas Eve and the 
spring music service.” 

PAUL SWARM 

First Baptist, Decatur 

Negro Spirituals Evensong 
Sometimes I feel, ar.Ringwald 
Set down servant, ar.Shaw 
Swing low, ar.Page 
s. Oh didn’t it rain, ar.Burleigh 
. Nobody knows, ar.Burleigh 
. Oh wasn’t dat a wide, ar.Frey 
. Goin home, ar.Fisher 
. Were you there, ar.Burleigh 
. By an’ by, ar.Frey 

Calendar printed the names of all chor- 
isters; Boy Choristers number 17, Girl 
Carolers 21, The Harmonics (evidently high- 
school boys and girls) 33, and Senior Chor- 
ale 42. Mr. Swarm has two assistant direc- 
tors for his senior choir and one each for 
Harmonics and Carolers. 

LAUREN B. SYKES 

First United, Victoria 

Guest-Choir Musicale 
Be calm and peaceful, Bach-Kemmer 
t. Thanks be to Thee, Handel 
q. Lo my Shepherd, Haydn 
Bach, Jesu Joy of Man’s 
Bach, Fugue Gm 
b. Trumpet shall sound, Handel 
Alleluja, Mozart 
a. Hear my cry, Milligan 
Praise God, Vandenberg 
s. Prayer, Guion 
q. Pursuit, Goldsworthy 
Smith, Joyous Spring 
Maekelberghe, Fantasia 
Beautiful Savior, ar.Christiansen 
The Creation, Richter 

Sanctuary Choir, going on tour from the 
First Christian, Portland, numbers 9s. 10a. 


7t. 8b. 
G. RUSSELL WING 
First Presbyterian, La Grange 
American Music Festival 
James, Meditation St. Clotilde 
Call to Worship, Wing (antiphonal between 
minister and choir) 
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I know not where, D.M.Williams 
Every good gift, Means 
Noble, Melcombe Prelude 
Snow, Vigili et Sancti 
McKinley, St. Clement prelude 
I will lift up, Sowerby 
Voice of mankind, Clokey 
Beneath the shadow, Dickinson 
Gaul, Our Lady of Lourdes 
Bingham, Florentine Chimes 
DeLamarter, Carillon 
Christ Whose glory, Candlyn 
Titcomb, Credo in Unum Deum 
The Gaul-Bingham-DeLamarter were listed 
on the calendar as Three Chime Pieces. 
DePAUW UNIVERSITY 
held a 2-day church-music conference in 
March, the Methodist Church at its own ex- 
pense sending some 35 of its organists. 
That’s progress for you. 
ATTA BOY! 
At last a fraternal group wakes up. The 
Philadelphia Guild April 26 gave an organ 
concert, by four players, consisting of newly- 
published organ music. 
JAMES R. SYDNOR 
of Assembly Training School, Richmond, 
spent a week in San Antonio under auspices 
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of the Council of Churches, giving addresses 
to clergy, church musicians, and laymen. In 
April he took his 80 choristers to Charles 
Town, W.Va., to participate in the festivities 
surrounding the dedication of a Wicks or- 
gan installed as a memorial to his father. 
CARL ARTHUR VIGELAND 
took a look at the world May 3 and the 
proud parents, Ruth & Hans Vigeland, an- 
nounced the event in a unique ‘Specification’ 
card which we'd like to reproduce but can’t 
because of its color. The card assures us the 
wind-pressure was good, tone-quality power- 
ful, and Dr. W. H. Somers was Finisher & 
Voicer. “This new stop,” it says, “has en- 
riched the ensemble’ for the Vigelands. 
DR. ROBERTA BITGOOD 

of Westminster Presbyterian, Bloomfield, 
N.J., has been appointed to Holy Trinity 
Lutheran, Buffalo, N.Y., a full-time work 
with three of the choirs already organized. 
June 23 her Bloomfield choir gave a program 
of her own compositions, including excerpts 
from her cantata “Job.” In the local Guild 
contest May 10 two of her pupils were the 
winners—Ann Carnie and Clarence White- 
man, the latter now enrolled in the Guil- 
mant Organ School. 
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THIS IS TERRIBLE 
A clergyman puts his organist’s name ahead 
of his own on the calendar. Was it an 
accident? Or did the clergyman know what 
Christ said about those who would be first ? 
Anyway the morning service listed 17 items; 
in 8 of them the minister took the lead; in 
9 the organist took it. Church: Center 
Baptist, Rockville Center, L.1, N.Y.; min- 
ister: the Rev. Harold O. McNeil; organist: 
Jean Pasquet. 

EVER MORE WONDERFUL 
“Besides serving as an orchestra, the Ham- 
mond is also entirely pianistic,’’ says Ethel 
Smith on p.264 of The Etude, May 1947. 
Hats off, gentlemen. So now it’s organ, 
orchestra, and piano. Hooray! 
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PIPES IN & OUT 
Seen through the grille to the right of the 
case-pipes is the Swell Organ, its shutters 
open and ceiling light turned on; it’s the 
McManis organ in Trinity Church, Florence, 
Ala. Great Organ is enclosed in its separ- 
ate chamber. 


Bt ©. 
The Royal College of Organists, London, 
announces for its July 1947 and January 
1948 associateship test pieces, in addition 
to the customary Bach: 

Stanford’s Prelude in G 

Dunhill’s Cantilena Romantica 

Mendelssohn’s Sonata 5 

Howells’ Psalm Prelude 

Stanley’s Largo & Fugue G 

Rheinberger’s Intermezzo F (Son.4) 

Festing’s Almand 

Brahms’ Choralprelude 10 
Evidently the R.C.O. doesn’t despise British 
composers like our A.G.O. does American. 


GUILMANT ORGAN SCHOOL 
held its 46th annual commencement in 
New York May 27, Charles Boehm and 
Lester Berenbroick °39 playing the prelude 
and postlude, and the following graduates 
playing as noted: 

Beatrice Norling 
Mendelssohn’s Sonata 6 

Clarence G. Shaw 
Bach, Son.6: Vivace 

Alva Corson 
Jongen, Cantabile 

Lois Sackrider 
Widor, 4: Scherzo 

John Belton Hill 
Bonnet, Fantasie on Two Noels 

Harold W. Fitter 
Whitlock, Son. Cm: Mvt. 1 

Eleanor J. Babine, postgraduate 
Mulet, Carillon-Sortie 

The School is holding a summer-course 
July 1 to Aug. 2, with the following faculty 
and subjects: Willard Irving Nevins (direc- 
tor), organ master-classes; Viola Lang, har- 
mony & counterpoint; James W. Bleecker 
and Martha Mahlenbrock, improvisation; 
Julia Sampson, junior choirs; Arthur Men- 
del, Bach and his choral works. 
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COVER-PLATE 
Baroque it is—‘‘irregularly shaped, fan- 
tastic in style, grotesque.’ But back of 


this meaningless and grotesque baroque case 
may be a perfectly sane organ; Hans Stein- 
meyer built the latter some six years ago; 
case dates from the early 1800's. It is in 
St. Stephanskirche, Bamberg, Germany, and 
the photo was made by Charles W. McManis. 
Incidentally, German organbuilders were 
permitted to build organs all through the 
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This car is running 
with an EMPTY “gas tank! 


VEN AFTER the gas gauge says 
“empty” a modern car can keep 
going for a good many miles. Here’s why. 
Automobile manufacturers know hu- 
man nature. They figure that, sooner or 
later, we'll get careless, or misjudge how 
far we have to go. So the gas gauge is set 
to show “empty,” while there are still a 
couple of gallons left in the tank. 

This reserve supply is a swell idea 
that has kept many a family from get- 
ting stuck. It’s an even better idea for a 
family’s budget! 

A reserve supply of dollars is a life- 
saver in case of financial emergency. It 
will keep your family going if sudden 
illness strikes, or unexpected expenses 
show up. 

And one of the easiest ways to build 
just such a cash reserve is buying U. S. 
Savings Bonds on the Payroll Savings 
Plan! 

What’s more, the money you save in 
Bonds buckles right down and starts 
making more money—in just 10 years 
you get back $100 for every $75 you 
put in today. 

So keep on buying Bonds on the 
Payroll Plan. Buy all the extra Bonds 
you can, at any bank or post office. And 
remember, every Bond you buy plays a 
part in keeping the U. S. strong and 
economically sound! 


Save the easy way.. buy your 
bonds through payroll savings 


Contributed by this magazine in 
co-operation with the Magazine 
Publishers of America as a pub- 
lic service. 














NEITHER GOSSIP NOR PADDING 


war while in freedom-boasting America an 
organbuilder is not even today permitted 
to build a new organ. 


‘VOICE IN THE WILDERNESS 

“There is no permit to steal! Organized 
labor seems imbued with the idea that the 
union card is a permit to steal, a permit to 
lay down on the job, a right to short-change 
the employer by not giving an honest day's 
work for an honest day’s pay. Let me tell 
this class something. Your union card was 
never intended for anything but the uplift- 
ing of mankind, the uplifting of the worker, 
his employer, the public, and the nation as 
a whole. It is a symbolic of honest dealing. 
It is the worker’s reminder of the long hard 
battle that has been fought to gain for him 
the just rewards of his labor...... The union 
card should be symbolic of everything that 
has to do with honorable endeavor...... It 
is imperative that the union worker accept 
the fact that good unionism can only be 
guaranteed through good _ industrialism 
through high production at the lowest pos- 
sible cost...... There is no permit to steal.” 
—Maurice R. Franks, Editor, in his Edi- 
torial in the Railroad Workers Journal, 
owned and published by “‘a completely inde- 
pendent labor organization.” And heaven be 
praised for such a labor-union and such an 
editor. 


MUSICALES 


Church and Concert 
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LAURENCE DILSNER- 
Highschool, Long Branch 
Spring Concert 
. Handel, Angels ever bright 
. Mozart, Voi che sapete 
. Beethoven, Creation’s Hymn 
. Morley, It was a lover 
. Chaminade, Silver Ring 
. Bohm, Calm as the night 
. Hawaiian, Road to Kaimu 
Lassus, Matona 
English, Adieu sweet Amaryllis 
Dykema, To shorten winter’s sadness 
Gounod, Sanctus 
Kjerulf, Jubilate amen 
Haydn, As waves of a storm-swept 
Bach, Now let all the heavens 
Rasbach, Mountains 
Sibelius, Dear land of home 
Clokey, Crimson rose 
Negro, Four and twenty 

Little David 
Mozart, Gloria 
ar.Dilsner, ‘Meadowlands 

The first 7 numbers for women’s voices 
were sung by the Girls Choir of 37 so- 
pranos and 12 contraltos; the next 6 were 
sung by Madrigal Singers, 5s. 3a. 4t. 6b.; 
and the remaining by the Choristers, 38s. 
15a. 9t. 13b. The affair was supported by 
patrons, some 200 listed on the 8-page 
printed program. 

MAURICE GARABRANT 

Cathedral, Garden City 

Seventh Annual Bach Festival 
B-Minor Mass: 5 excerpts 
orch. From Heaven Above 
Jesu guard and guide 
To Christ our peace 
Cantata 6: Bide With Us 

Members of 9 choirs participated; Dr. 
Robert Baker played a 30-minute preludial 
recital; Hugh McEdwards for a postlude 
played Vivaldi’s Concerto Dm; the instru- 
mentalists were 4 strings and 5. woodwinds. 
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GILBERT MACFARLANE 
Trinity Church, Watertown 
Ninth Annual Choir Concert 
w. Arcadelt, Ave Maria 
w. Andersen, When I view 
w. Gardner, Sanctus and Benedictus 
Rowley, To the master of music 
Robson, Christ hath a garden 
Booth, Peace on earth 
ar.Luvaas, In excelsis gloria 
Palestrina, Creator blest of every 
Bach, B-Minor: Crucifixus 
Macfarlane, I will behold 
s-a. Bach, We hasten 
Negro, Were you there 
James, Almighty God 
w. Arne, Lass with delicate air 
w. Tchaikovsky, Nightingale 
w. Goldsworthy, Twelve days 
ar.Work, Go tell it on the mountain 
ar.Dawson, There is a balm 
ar.Christy, Joshua fit the battle 
Church choir numbers 36, women’s choir 


22s 
JEAN PASQUET 
Highschool, Amityville 
Amityville Chor 
Burleigh, Steal away 
Gaul, Joshua fit de battle 
Roberton, Caleno Custereme 
Wilson, Carmena 
Humperdinck, Prayer 
Elgar, Challenge of Thor 
Bortniansky, Cherubim Song 
Arkhangelsky, Brook 
Taylor, Waters ripple and flow 
Grieg, Landsighting 
Program was preluded by a “Song of 
Welcome” by Mr. Pasquet; Choral numbers 
19s. 13a. 4t. 10b. 


SCHOOL OF SACRED MUSIC 
announces the following recent appointments 
of its graduates: 

Laurence D. Gagnier, First Presbyterian, 
La Grange, II. 

David L. Miller, Trinity Lutheran, Fort 
Wayne, Ind. 

Robert B. Morris, voice teacher, Hanover 
College, Hanover, Ind. 

Josephine Waddell, Westminster Presby- 
terian, Lincoln, Neb. 

DeWitt Wasson, Epworth Methodist, 
Norfolk, Va. 

From the list of original compositions by 
current graduates on June p.202 the follow- 
ing have been named prize compositions: 

Thomas C. Weaver, ‘““My King rode in” 

Francis Hopper, Suite on Psalm 150 

David Miller, “Seven Introits for the 
Lutheran Liturgy” 

Russell Hayton’s “Pilgrims Song’ was 
awarded honorable mention. 
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PAUL SWARM 
of the First Baptist, Decatur, Ill., now that 
the coast-guard has finished with him (till 
the next war), is teaching this summer in 
Millikin University. May 3 he took his boy 
choristers to see the Passion Play in Bloom- 
ington, Ill. For the May 18 festival of 
Negro spirituals Mr. Swarm used only two 
of his choirs and had all the solo work 
done by three Negroes; count of the congre- 
gation showed 763, with some 200 Negro 
visitors. May 25 he took a bus-load of his 
choristers to Chicago, on the following 
schedule: 

5:00 a.m. Bus left First Baptist. 

10:00 Morning service in University of 
Chicago Chapel, choir of 60 adults, Dr. 
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Schroth choirmaster, Frederick Marriott or- 
ganist. 

11:00 Morning service in St. Mary’s R.C., 
100 men and boys in the Paulist Choristers, 
Fr. E. F. O'Malley organist. 

12:30 Lunch in Y.M.C.A. 

2:30 Visit to Adler Planetarium. 

3:30 Shedd Aquarium and Natural His- 
tory Museum. 

4:30 Supper in Y.M.C.A. 

5:30 Bus left for Decatur. 

11:00 Bus arrived at First Baptist, De- 
catur. 

Trip was financed by contributions, and 
the detailed mimeographed form announcing 
the event suggested $5.00 for adult members, 
$2.50 for juniors. It also called for the sig- 
natures of parents or guardians of juniors 
making the trip, and suggested that they 
make arrangements to meet said juniors at 
the Church upon their close-to-midnight re- 
turn. 

CHURCH MEMBERSHIP 
among Protestants in New York City accord- 
ing to the 1947 Protestant Church Directory 
is now 740,941 in the City’s 1632 churches; 
it’s a gain of 28,618 over 1945. 

CHARLES J. CUSTER’s 
sixty years as organist of Lutheran Church 
of Transfiguration, Pottstown, Pa., of which 
he is now organist-emeritus, was climaxed in 
a celebration in May, recorded in a 12-page 
booklet. May 16 was a congregational re- 
ception, May 18 was a vesper service with 
the choir augmented by former choristers, 
May 22 was a recital by Mr. Custer, and 
May 24 was a testimonial dinner given by 
the senior choir in Boyer Towne Inn. 

Vesper Service Music 
Bach, Toccata & Fugue Dm 
Unfold ye portals, Gounod 
Inflammatus, Rossini 
Yon, Sonata Romantica excerpts 
Hallelujah Chorus, Handel 
Mendelssohn, Son.1: Allegro Vivace 

Mr. Custer’s Recital 
Wagner, Lohengrin excerpts 
Jenkins, Dawn 
Elmore, Retrospection 
Frazee, Seraphs Song 
Sibelius, Finlandia 
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Fletcher, Fountain Reverie 
Guilmant, Prayer 
Bossi, Ave Maria 
Yon, American Rhapsody 

WELL, WHICH? 
Let’s cut prices to the limit, says servant 
Truman. Let's raise postage rates to beat 
the band, says his chief political henchman, 
the postmaster general. 
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Richmond Staten Island 6, New York, N.Y. 
DIGGLE, Dr. Roland 

260 S. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Col. 





CONSERVATORIES 


GUILMANT ORGAN SCHOOL 





12 West 12th St., New York II, N. Y. 
OBERLIN, GonsERVATORY 
erin. 


SCHOOL OF SAGRED Music 

Broadway & {20th New York 27, N.Y. 
WESTMINSTER CHOIR COLLEGE 

Princeton, 4 


BARNES, William H., Mus. 
2 S. Wabash ‘Ave., a 5, Ul. 
MONTAG UE, Laurence H. 
81. Princeton Bivd., Kenmore-Buffalo, N.Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N.J. 





ELECTRONICS 








BALDWIN ene co. 

Cincinna Ohio 
SCHULMERICH "ELECTRONICS INC. 
Sellersville, P. 








‘ el 
' ait 4 


cn 


You don’t get: more business 


when you don’t even try 
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| The finest organs in America have been built and are 
to be built by organ builders who regularly advertise in T.A.O. - 
—check them over in your own mind and see that it’s true. 

| The finest new organ literature by American composers 
is being published or has been published by publishers whose 
advertisements are appearing in T.A.O.—check that too. 

| The finest concert organists in America, those who have 
been getting the most engagements, regularly seek for more 
engagements through their advertising in T.A.O. 

|. The finest conservatories in America for organists are 
using the advertising pages of T.A.O. Look for yourself. 

{| A flattering number of America’s finest libraries have long 
been T.A.O. subscribers—because T.A.O. is devoted to organ- 
world achievement, not gossip. Want to reach those interested 
ene in the organ-world than in seeing their own names in print? 


Is your product right? 


We can’t get increased business when we show no interest in getting 
it, and we can’t get much even then if we’re still unknown. Prosperity 
can’t be gotten on a wish-bone; it must be worked for, and earned. 
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cAdvertise to the Influential 


THE AMERICAN ORGANIST, New York, N. Y. 

















